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B.R. Ambedkar had famously said, “I measure 
the progress of a community by the degree 
of progress which women have achieved.” 
Indeed, can anything – art, music, literature, 
dance and human society – flourish without 
the precious contribution of women? In this 
issue of Prabha, we explore what it takes to 
empower women, and, in turn, humanity, 
through the lens of love, craft and unity
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The Sky’s The Limit

As the former First Lady of the United States, Michelle 
Obama, said, “There is no limit to what we, as women, 
can accomplish.” Prabha Khaitan Foundation has 

long endorsed this view; indeed, we need only look at our own 
grandmothers, mothers, aunts, sisters and other ‘ordinary’ women 
in our lives who accomplish extraordinary feats every day. In 
celebration of this spirit of womanhood, the Foundation is always 
moving towards helping women access the means to realise their 
true potential. 

Thus, in the issue of Prabha, we take a look at how the 
Foundation has endeavoured to empower the underprivileged 
women of the Sikar and Churu districts of Rajasthan — by 
teaching them scaleable skills such as stitching, henna art and so 
on — and to bring joy and the spirit of healthy competition and 
excellence to the lives of young girls through dance. I hope you’ll 
find the stories and the real testimonials of these women both 
heartwarming and inspiring. 

Also important has been the goal to encourage stimulating 
conversations on various kinds of art, as well as to raise awareness 
regarding the importance of art in our society. Read on to discover 
more about such discussions with the likes of Shashi Tharoor, 
Rahul Rawail, Usha Bajaj Deshpande, Ratneshwar Kumar Singh 
and several others. 

We must also remember that progress for society and especially 
for women relies on a stable, enriching education. This is why, 
along with our initiatives for empowerment and education, we 
take note of important days such as the International Day of 
Education, which is celebrated worldwide to affirm the need for 
accessible education.

We hope you enjoy reading this issue of Prabha. Don’t  
forget to write to us with your suggestions and feedback at 
newsletter@pkfoundation.org!
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  WISHES EHSAAS WOMEN BORN IN JANUARY

Shruti Agarwal

Dimple Trivedi

Shruti Mittal

Jyoti Kapoor

Swati Agarwal

Mansi Malik

Shinjini Kulkarni

Rina Bhandari

19th January

1st January

23rd January

3rd January

24th January

4th January

25th January

9th January

SNAPSHOT OF THE MONTH

The child authors who participated in the Muskaan Literature Festival. You can read more about the festival in the next issue of Prabha
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  —       

‘     ’        
             
         
 ,        
          
             
          
     ,    
    

 , ,      
 ‘  !’      
     ,    
        
       ‘ ’  
            
     ,      
  -  - , - , - 
  -!

   , ,      ,  
     ,        
         , ,   
            , 
        ,       
 ,  ‘  ’         
    ,         


       ,      
            ‘: 
’    ,       ,   
    ,         
  ‘   ’       , 
, , ,      70-80   
           ,   
          ,   
   

     -      
           
              
           
            
        ,      
             
    ,   ,     -  


COVER STORY
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                   ,          
               

 ,        ‘   ’     , ,    
                          
   

        
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     ‘’      ,          
      ‘     ’    

                  -   
                   ,  -
  ,   ,             

       
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            
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                       
                        
    

     ,                ,   
   ,   ,   ,    ,  , 
         
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“       ‘’  
‘ 420’         
         
        ‘   
’  ‘ ...’    ” 
   , ,    
,         
           
          
            
     ‘’       
            
             
              
     ?      ?

   , “           
,  ,           
   ,        ,  
            , 
             
           
            
           
        ”    
       ,     
  ,         
             
          
             
        

     ‘ :     ’  
                
‘  ’     ?         
               
                
     ,  -      
                 
               
 -          ,      
               
      ,   ,        

      
 360   : 
 

  

          
           

   ,       
               

                
               
                 
              360 
  ,         , 
,            
       ,  ‘  ’    
            , 
, ,             
                

           
      ,     
     ‘’   ‘      
...’     

  ‘’        
            
  ‘ ’      
            
           
   , , ‘’   
           

              
             
               
           -   
             , 
             
             
         

          
     
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               
             

‘     70    ’    
  ‘’         
             
          1980     
    , ,      
              
   , , , ,     
       

   ‘’;   ‘  ’; ,    
  ‘’;      ‘’, ‘’, ‘’; , 
     ‘  ’  ‘  ’   
             
               
    40   -        
    ,       

             
         ‘’  
             
,        ,  
   ,      ,  
    ,  ,       
   ‘     70    ’  
  

              
              ,  
                 
    ,      ,    ,   
-    ,          
             
        75         

       : 
    

  

              
                 
                
               
           ,    
                  
        

                
     ,      ,     
                 
-             
               
-        

              
                
       -       
          ,        
.                  
               
                
        ,     ,    
                
            ,     
  

               
               
             
                 
  ,              
                 
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            
 

    70       
          
 ?    , “    
            
             
    ,    ”     
  - 35      
            

          ‘  
       ?’     
    ,         
?    , “       -
               
             
 ,     ,         
                
        ,        
  1952               
”

                  
                  
                
                 
          ,     


              
               
 ,                
                 
                  
     ,   ,   

                
                  
 ,            ?   

              
             
               
             

            
      ?     
           
    ?         
               
      ,        
             
,               
             
,     

     -  ,  
  ,         
,          
          1962 

            ,     
          -    
        ?       
            ,     
        

             
                
               
 -              
-              
               
            ?  
                
            
        

            , 
  ,        

      

Vinod Pandey, Brajesh Pathak, Keshav Prasad Maurya, Malini Awasthi, Madhuri Halwasiya and Anindita Chatterjee with Prem Prakash

Kanak Rekha Chauhan

Deepa Mishra
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Mughal art blossomed 
under the reign of 

rulers like Akbar, Jahangir 
and Shah Jahan. Artists 
and craftsmen from India’s 
northern region worked 
with Iranians in royal 
workshops. This led to a 
radically new and rapidly 
evolving form of art. Very 
little is known about such 
artists and craftsmen, including Mansur, who was a 
miniaturist in the court of Jahangir. Former graphics 
designer and full-time author Vikramajit Ram was 
fascinated by the character of Mansur. After publishing 
books like Elephant Kingdom: Sculptures from Indian 
Architecture, Dreaming Vishnus: A Journey through 
Central India, Tso and La: A Journey in Ladakh and  
The Sun and Two Seas, his curiosity about the artist led 
him to write his latest work of historical fiction, Mansur: 
A Novel. Prabha Khaitan Foundation recently organised 
a session of The Write Circle in Jaipur with Ram, where 
he spoke about his latest novel. He was in conversation 
with Richa Mirdha, freelance editor and former television 
journalist. Mita Kapur delivered the welcome address to 
begin the session. 

Mansur focuses on the subaltern in the Mughal courts, 
and reimagines the lives of artists who 
are responsible for timeless and 
enthralling creations that fascinate 
us even today. The story has 
characters inspired from painters 
of the late 1580s and early 1600s. 
“At first, it was general curiosity 
to learn about an artist, but, in 
the end, it culminated in a book 
about a Mughal era artist,” said 
Ram, while introducing the book. 
“While a lot of the miniature 
paintings have been preserved 
and studied, very little is known about their creators. 
Like many other artists, there was hardly any record of 
Mansur’s personal life, his birthplace or his place  
of burial.” 

Recognising The Masters 
Of Timeless Creations

The author shared some 
insights on the protagonist 
of his story. “Mansur was 
an artist under both Akbar 
and Jahangir, but owing 
to their shared interest in 
nature, Mansur rose in the 
ranks under Jahangir,” he 
said. “He incorporated birds 
and animals in his paintings, 
which pleased Jahangir, who 
was an avid collector of exotic 
animals.”

“Miniature paintings 
are rich in details,” Ram 
continued. “You must look 
closely to find what lies in 

them and what the artist has 
tried to convey. I thank my editor 
for working with me and helping 
me release the best possible 
version of my book.”

Kapur delivered the closing 
speech as Rishi Mattu felicitated 
the guests with mementos to 
conclude the session.

The Write Circle Jaipur is presented by Shree Cement 
Ltd in association with Siyahi, Spagia Foundation,  

ITC Rajputana and with the support of  
Ehsaas Women of Jaipur

Mansur was an artist under both Akbar  
and Jahangir, but owing to their shared 

interest in nature, Mansur rose in the ranks 
under Jahangir,” he said. “He incorporated 
birds and animals in his paintings, which 

pleased Jahangir, who was an avid  
collector of exotic animals

Vikramajit RamRicha Mirdha

Mita Kapur

Rishi Mattu

https://youtu.be/uWgFT4ZioTE
https://youtu.be/uWgFT4ZioTE
https://youtu.be/uWgFT4ZioTE
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“              
      ,         
   ,   ”      
  ,     
        
           
        
         
          
         
          
           ‘24 
 ’, ‘  ’, ‘   
   ’ ’, ‘,   
    ’  ‘   
    ,   ’  
      ‘   , 
, ’          
          
  

           
  ‘   ’      
             
            
  ,        
               
             
     1957        ,  
              
      1957  1962     
,           , 
,             
         , ,     

  ‘-’          

             
 ,              

            
,          - 
           ‘’ 
          
               
       ‘  ’  

             
       ,         

   ,           
                  
                
              
, - ,    ,  ,      

             
 

         
          
             
           
    ,        
           
            
             
     ,       
      ‘  ’   
            
 ,     ,       
           
              
           
         ,   
        

        , 
,           
           

            
        -     
          ,  
   ,          
               
   

            
           
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“             
        ,     
      ”         
 ‘’           
          , , , 
              
               
 ,  ,            
            22  
         ‘  ’, ‘ ’, 
‘ ’, ‘ ’, ‘  ’, ‘   ’, 
‘ ’,  ‘  ’     -  
    ‘  ’         
          

               
   ?             
             ,   
         ‘ ’      
           ,     
                
                 
               

       ‘ ’   
       

          
     22     
         
    , ‘   
        
       ,   
 ’        

          
          

         , 
     

                
       ,   ,    
                 
         ,          
                
                 
           , ,  
    ‘  ’         
                  
               
          ,       
        ,       
              
    ‘  ’   ‘  -’   , 
       - 
         
         
         
         ...

                
        -       
             ,  
                
               
    ‘32000  ’          
         ,    
                
         -     
             
   

             
 ,          

  ,       

     , 
     
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“        ,   
            
          
           , 
     ”    
        
‘’         
        
         ‘  
 ’    

               
         ?  
 , “     12     
             
              
        ,  
    ,        
        ”     
      ?      
, “         
       -    
            
            
   ,         
           
            
       -,     
         ”

            
       ,     
       , ,  , -
,            
            
             
          ,  
          ,   
             
       ,        
             
             
             

    
  :  
   

        

           
           

  ,      -   
              

                
 -, -           

            
         -     
             
              
         ‘     
          ’  
    ‘         
    ’     ,   ,  
            ,  
             
             
         

55            
             
        , , - 
              
          , 
              
  ,  ‘        
             
 ...’   , , ,    
           
            
          
       

        
         
      
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         
     - . 
    -   
      .... , 
            
             
             
              


            
- ‘’    ‘’    
            
           
   ,  ,  ,  
,  ,  ,   , ,  
,            
  . .          
            
              
              
         
 

         
       ...       
           
 ‘        ’    
   ‘’       
            
         - 
    ,     , 
    ,      
    ‘   ’     
             
 ‘        ,        
 ’            
               
   ‘      ’    
            
               
     

           -
             

       
 :  

                
             

         
            

   -        
             

    ?   - 
        

       
       
       ... 

  ,               
                
               
                

 ,           
 ,  ,  ,         
     

             
 ,          - 
        , 
         
          
        
         ,  
   - 
 
    -    
        ... 
‘’ 
     -   
   -, ,  ...

            
- 
    , 
     
    , 
     
    ... 
             
 ,           
   ‘        ,   
 ,   ’        
            
      

          
          
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    ,      
 

   ,      ...  
            
    ”         
            
             
           
          
     , ,  
          
          
         ‘ 
    ’      
      

     ,    
           
             
  ,        
  -        
           
            
             
            
    ,         
            
          
  

      ,   
,            
           
               , 
                
              
              ,    

             
 ,          

       ,   
  1857        
          
           
         
          
           

 

  ‘       ’  
          ,   

       ‘’    
               
               
              

           
          
    ,          
         -   , 
13              
            
            
    ,    ,    
 

          
         ,    
             
             
           
             
       ,     
           
     ,     
           
             
             
           
       ‘  
   ’       
 -        

             
   

            
     

        
 ‘  ’:  
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“ ‘  ’      
  ‘ ’      
         , 
       ?    
      ”   
, , ,       
         
          
     

           
            
 ,         
       ,  ‘ 
’  ‘  ’     
 ‘ ’          
  ‘Dynasty to Democracy’     
          
‘ ’,        
          
           
     ‘   ’ 
   

            
        ,   
            
?             
     ,    
             
     ,         
           
   ?           
               
   370   ,      
,       ,    , 
    ,   ,     
,      ‘ ’     

     
 :   
         ,     ,    

            
            

         

    ‘  ’  
         
         
             
            

           
           

          
             

             
 ,          
          
          ,  
,          
             
             
             
       

            
             
             
             
           
         
         
          
     ‘ ’     
           
            
    ,         
            
     ‘ ’     
             
      ,     
  ,          
            
-           
         

         
          

     

Anant Vijay

Unnati Singh

Sheetal Khanna

Preeti Gill

Praneet Bubber

Gurpratap Khairah

Arvinder Chamak

https://youtu.be/7vhxR3AWEoU
https://youtu.be/7vhxR3AWEoU
https://youtu.be/7vhxR3AWEoU
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Samar Khan is well known in the world of film 
production and television entertainment journalism. 

The CEO of Juggernaut Productions was incisive in his 
views during a session of Tête-à-Tea organised by Prabha 
Khaitan Foundation. He was in conversation with 
screenwriter Advaita Kala, and 
spoke about films, viewership, 
the Indian army and, of course, 
content creation. The guest and 
the moderator were introduced 
to the virtual audience by Shefali 
Rawat Agarwal, Ehsaas Woman 
of Kolkata. 

“Through my film, Shaurya, I 
wanted to tell the world that the 
Indian Army is above caste, creed 
and religion,” said Khan, who 
had, incidentally, also been at 
the National Defence Academy. 
“The army only believes in the 
colour of the uniform, the national flag, and the pride 
of India. I was in the NDA for three years, but could not 
complete my training. That’s why I tend to make content 
on national defence and the armed forces, as reflected 
in my works like Shaurya, The Test Case, Code M and 
Avrodh. But, for me, the army does not just mean war and 
secret operations. I try to explore the different shades of 
emotions in their lives.” 

But Khan did not consciously choose the path he 
treads. “I did not have a definite career path as such,” 
said the filmmaker. “Life decided my career paths. I took 

The Audience 
Gets to Decide

whatever life threw at me as a challenge. The beauty of 
content creation is that it allows viewers to interpret a film 
in multiple ways. Content creators must remain true to 
their gut beliefs and let the audience interpret content the 
way they want.”

What kind of impact has OTT content had on viewers’ 
choices? “Movie halls will remain,” said Khan. “During 
the advent of VHS or cable television, people believed 

that no one would leave the 
comfort of their homes to go to 
a movie hall. But they did! Even 
today, movies like Avatar witness 
brilliant levels of footfall.”  

Has OTT shifted the focus 
from just Hindi cinema to more 
regional content? “Cinema is 
the soft representation of our 
culture,” opined Khan. “Be it the 
influence of Punjab or the South 
Indian states, the filmmakers 
decide how to craft their movies 
in a way that retains the essence 

of cultural representation. OTT 
allows a wider representation by involving good actors 
from different corners of India. We’re still limited to a 
local audience, but more stories are getting told because 
of OTT, and numerous writers are getting opportunities 
to reach more audiences. First, we have to win over our 
audience; then we can think of tapping a global audience.”

The engaging session concluded with a vote of thanks 
delivered by Agarwal.

This session of Tête-à-Tea was presented by  
Shree Cement Ltd in association with Kahalli

The beauty of content creation is that 
it allows viewers to interpret a film in 
multiple ways. Content creators must 

remain true to their gut beliefs and let  
the audience interpret content the way 

they want... more stories are getting  
told because of OTT, and numerous  
writers are getting opportunities  

to reach more audiences

Advaita Kala Shefali Rawat Agarwal

Samar Khan

https://youtu.be/n8SZH6e2jl4
https://youtu.be/n8SZH6e2jl4
https://youtu.be/n8SZH6e2jl4
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Few figures in India’s political firmament possess 
the kind of erudition that Shashi Tharoor does. His 

multi-dimensional approach has earned him a wealth of 
experience as an author, orator, politician and diplomat. 
Tharoor’s world view and incisive commentary on current 
affairs command respect the world over. He is also a 
prolific writer; it was, thus, a matter of great excitement 
that he has written a book on the Father of the Indian 
Constitution, Bhimrao Ramji Ambedkar, better known 
as Babasaheb Ambedkar. Born a Dalit, with no privileges, 
Ambedkar went on to become an icon as the chief 
architect of the Indian Constitution — the foundation of 
the modern Indian polity. Prabha Khaitan Foundation 
organised a special Kitaab session to launch Tharoor’s 
latest book, Ambedkar: A Life. 

“The book is a treasure-trove of the life and ideologies 
of a man who shaped the Constitution of India,” said 
Tharoor after the unveiling of the book, as he sat down 
for a candid conversation with Suhel Seth, the celebrated 
Indian businessman and columnist. Other notable people 
present at the unveiling of Ambedkar were Bashabi Fraser, 
the Foundation’s associate from Scotland, Nitin Bahl, 
Hotel Manager of ITC Sonar, Sangeeta Datta, Ehsaas 
Woman of London, Madhuri Halwasiya, Ehsaas Woman 
of Lucknow, Shradha Saraf, Chairperson of FICCI FLO 
Kolkata, Anindita Chatterjee, Executive Trustee of the 
Foundation, and Malika Varma and Esha Dutta, Ehsaas 
Women of Kolkata. 

Right off the bat, Seth gave the audience a few 
reasons why everybody should read Tharoor’s book. “It 
contextualises the person to whom we owe the making 
of the Indian Constitution,” he said. “It paraphrases 
the enormous intellectual struggle that Ambedkar had 
to wage with his contemporaries, among whom were 
formidable personalities like M.K. Gandhi, and tells you 
that while a lot has changed, nothing has.”

Through his book, Tharoor also addresses the concerns 
related to the present-day Indian democracy, where free 
speech is being curtailed and hatred is taking precedence 
over harmony. “I wanted to write a book on a man that 
looms large in our national consciousness,” said Tharoor. 
“It tells you everything that you must know about the man 
and, at the same time, tries to interpret his legacy. He is 
revered by Indians and his stature has continued to grow 
enormously even after his death.” 

“I referred to several events and made many anecdotal 
references connected to the crucial years of Ambedkar’s 
life, such as 1927, when he realised that he needed the 
power of political weaponization to help the masses, 
or 1932, when he visited Gandhi to request him to give 

A Man and a 
Legacy Worth 
Remembering 

Shashi Tharoor

Suhel Seth

https://youtu.be/2vAdlU8hv-k
https://youtu.be/2vAdlU8hv-k
https://youtu.be/2vAdlU8hv-k
https://youtu.be/2vAdlU8hv-k
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up his pledge to fast unto death,” said the author. “Even 
though Ambedkar enjoyed great stature and national 
visibility, he was concerned about the nation and felt 
bitter about the government.”

Tharoor also shared some 
insights about Ambedkar’s 
thoughts, intellect and 
academic prowess. “Ambedkar 
was a serious economist,” he 
said. “His work on provincial 
taxation in British India is 
considered a classic. As a 
pioneering sociologist, he 
presented a paper on caste at 
Columbia University. It was 
the first study of caste as a 
sociological phenomenon in 
Indian society. Being a Dalit, 
his aim was the emancipation 
of Dalits and other backward 
classes. So, when the nationalist 
movement was happening, 
Ambedkar was not only 
fighting for the independence 
of our country, but also trying 
to bridge the class divide in 
India.”

The scintillating discussions included more stories 
and insights from Tharoor on Ambedkar. The author 
and moderator also discussed some pressing issues of 
the past, such as the social stigmas faced by Ambedkar, 

and the political inclinations and historic decisions that 
left an indelible mark on his life and on the nation. “It 
must have been an intellectual struggle for Babasaheb to 
make his Constitutional viewpoints stand out while pitted 

against eminent contemporaries of 
his time,” reflected Tharoor. “But, 
fortunately, Babasaheb was the 
epitome of stubbornness! He had 
the toughness to fight the powers 
of society which were against the 
people and his principles.” The 
author admitted that Babasaheb 
never held back from expressing 
his scathing views on Gandhi  
and his principles. He did not even 
want to surrender to the Congress, 
so that he could continue to fight 
for the cause of the Dalits and 
India’s other backward classes. 

A brilliant Q&A session 
followed, one that resulted in 
some thought-provoking insights 
on Ambedkar overcoming 
discrimination and showing 
humility to build the strength of 
his character. Esha Dutta delivered 

the vote of thanks at the conclusion of the session. 

Kitaab Kolkata was presented by  
Shree Cement Ltd in association with Ficci Flo  

Kolkata, Aleph Book Company, ITC Sonar and  
with the support of Ehsaas Women of Kolkata

Ambedkar was a serious economist. His 
work on provincial taxation in British India 

is considered a classic. As a pioneering 
sociologist, he presented a paper on 
caste at Columbia University. It was 

the first study of caste as a sociological 
phenomenon in Indian society. Being  
a Dalit, his aim was the emancipation  
of Dalits and other backward classes.  
So, when the nationalist movement  

was happening, Ambedkar  
was not only fighting for the 

independence of our country, but also 
trying to bridge the class divide in India

Anindita Chatterjee, Bashabi Fraser, Madhuri Halwasiya, Malika Varma, Shradha Saraf, Esha Dutta, Nitin Bahl and Sangeeta Datta with Shashi Tharoor and Suhel Seth
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In the spirit of the holiday season, 
Prabha Khaitan Foundation, 

under its Muskaan initiative, 
hosted a Christmas celebration 
for underprivileged children 
and children with special needs. 
Children from Prayas, Maya 
Foundation and Azad Foundation 

attended the event.

The children were welcomed with Santa hats at 
the Satyajit Ray Auditorium of the Indian Council of 
Cultural Relations in Kolkata. The auditorium was filled 
with gleeful children, wearing their Santa hats and 
excitedly anticipating the show. Their wait ended once 
Ms Sumitra Ray, the Student Programmes Advisor of 
the Foundation, delivered the welcome address. 

In her address, Ms Ray talked about how Muskaan 
was committed to bringing smiles to children’s faces. 
This was the first in-person event being hosted since the 
genesis of Muskaan during the pandemic period. She 
also introduced Ms Shreedevi Sunil, who conducted the 
puppet show for the young audience.

After Ms Ray’s address, Ms Sunil took the stage. She 
talked about the art of puppetry and how one gives 
life, a voice, and the ability to move to the puppets. 
Without the puppeteer, the puppet is a mere soft toy. 
To begin her show with a sense of surprise, she had the 
children close their eyes and wait for the magic words, 
“Abracadabra!” The children opened their eyes to a 
tortoise puppet, who prepared them for the story, The 

Gingerbread Man. 

A group of enthralled children had their eyes 
glued to the puppets. The old man and lady, the red 
hen, the bear, the crocodile and, of course, the little 
gingerbread man. Watching a childhood classic be 
narrated through puppets was fascinating and exciting. 
It was almost like hearing an altogether new story. 
Throughout the tale, the puppets interacted with the 
children, who boisterously answered them. After the 
tale was complete, another puppet story called Snow 
White was enacted. A gruff-voiced, white, furry animal 
sang some Christmas carols with the children. He 
goofed up by suddenly singing ‘Twinkle Twinkle Little 
Star’ in the middle of ‘Jingle Bells’, which had everyone 
in splits. The roars of laughter echoed in every nook 
and corner.

After the conclusion of the puppet show, upon 
the children’s request, Ms Sunil told them a horror 
story – a short story that went from eerie to comedic. 
The children were overjoyed by the event; Tina Saha, 
an individual with special needs, thoroughly enjoyed 
the event and described it as “magic”. The 11-year-
old Seema found the puppets adorable and enjoyed 
the singing. Mr Samarth, administrator at Awaaz, 
described the afternoon as an “amazing time of joy”. 

Ms Ray was overwhelmed by the event, and the 
children had a lot of fun. Ms Sunil was superb and 
everyone was entranced by her antics. “The initiative 
will forever be remembered by me, and I hopefully 
gave the children something to smile about,” she said.

The children enjoying the puppet show

The puppet show saw the active participation of students

KOLKATA

 Mahek Gupta
First-year student of Law 

Hidayatullah National Law University, Raipur
Shreedevi Sunil

Celebration

A
Christmas

https://youtu.be/rCM-x4sPys8
https://youtu.be/rCM-x4sPys8
https://youtu.be/rCM-x4sPys8
https://youtu.be/rCM-x4sPys8
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Integral to Prabha Khaitan 
Foundation’s vision is empowering 

children by nurturing their creative 
and critical faculties. In order to 
encourage students to develop their 
artistic capabilities, the Foundation, 
under its Muskaan initiative, 
organised an art competition for 
school students from Classes VI to 
XII. Art competitions give students 
an ideal platform to display their 
creative and artistic abilities, thus 
often having a life-changing effect. 
This competition witnessed the 
enthusiastic participation of over 100 

participants from all over the country 
under various categories. The three 
primary themes of the competition 
were ‘Carnival’, ‘Love Nature’, and 
‘Festival of Lights’. The pupils were 
inspired to hone their talents further 
after their outstanding works of art 
were recognised and awarded with 
prizes and certificates.

Joyshree Barman, Class VI

 Raghav Sharma, Class XII

 Mayukh Dey, Class XI

Archana Singh, Class XII

Taran Jindal, Class VII Uttsav Mundhra, Class VI

This session of Muskaan 
was presented by  

Shree Cement Ltd

the Joy of
HonouringArt

CARNIVAL

Festival of Lights

Love Nature

Armaan Ahmad, Class X Aarav Bachhawat, Class IX

Apal Jain, Class IX
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Kindness, joy, togetherness, charity and peace form 
the essence of the Christmas spirit. With Prabha 

Khaitan Foundation’s dedication to promoting the values 
of empathy and kinship, Christmas is indeed a special 
time of the year. The Foundation, under its Muskaan 
initiative, that nurtures the skills and talents of children, 
organized ‘Fancy Dress Duo’ — a fancy dress event for 
parents and their children, from nursery to Class IV. 
Participants wore similar clothing as part of this exercise 
in creativity, emphasizing the importance of supporting 
children’s creative aspirations. The event garnered an 
overwhelming response, as children and parents dressed 
up as their favourite icons such as Santa Claus, Santa’s 
elves, Mother Mary and Jesus Christ to celebrate the 
Christmas cheer.

This session of Muskaan was  
presented by Shree Cement Ltd

Dressing Fancy for
C h r i s t m a s  D a y
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Christmas celebrates the 
spirit of togetherness in 

various ways. It reminds us 
of the values of empathy and 
gratitude as we take the time 
to give, share and forgive. 
In the spirit of Christmas, 
Prabha Khaitan Foundation, 
through its Muskaan initiative, 
reached out to help the needy. 
Over 2,000 blankets and cakes 
were distributed to various 
organisations in the city, 
such as Prayas, Durbar, Sri 
Sri Academy, Missionaries 
of Charity, Mother House, 
Maya Foundation and Awaaz.  
Spreading smiles amongst 
the less fortunate, the event 
successfully upheld the true 
meaning of Christmas and 
underlined the Foundation’s 
commitment to social welfare.

Celebrating the True 
Meaning of Christmas

Awaaz

Mother House

Missionaries of Charity, Dum Dum

Maya Foundation

Sri Sri Academy

Prayas

Darbar
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 ,          
  ‘’          

    ,         
             , 
     ,     ‘’    
            ‘ 
  ’  ‘ ’      
  

‘   ’            
            
            
   ,  ,  ,      
      ,       
  .        ‘  
’              
           

          ‘   
’   ,   -      
         ,      
               
                 
               
        

‘’   ‘   ’      
             , 
   ‘     ’      
      .        
 ,       2-3     
    ,           
     ‘     ’  ,   
   ‘   ’        
 ‘    ’   

           ‘ ’ 
           
  -, -       
 ,  , , , ,     
      ‘ - ’, ‘- 
 ’             

‘   ’ 
‘ ’ 
 

          ,  
,  , , ,       

           ,   
              
     ,      
         -   ,  
                
             -
           
              
               
       

               
              
          ‘’    
               
         ,      
              
 ,           
  
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A Look Towards the Future

Shweta Aggarwal with Sundeep Bhutoria,  
Anindita Chatterjee and Manisha Jain

Manisha Jain, Anindita Chatterjee, Cathy Tongper 
and Rachna Seth with Anoop Bhargava

 Sundeep Bhutoria and Anindita Chatterjee 
meet Shradha Saraf

The meeting with Anoop Bhargava in progress

Sundeep Bhutoria and Anindita Chatterjee 
meet Shobha Tharoor Srinivasan

Central to Prabha Khaitan Foundation’s vision 
is its unwavering commitment to advancing 

literature, education, the performing arts, culture, 
gender equality and women’s empowerment. With the 
help of its associates — individuals and organisations 
equally devoted to similar goals — the Foundation 
has been successful in executing cultural, educational, 
intellectual and social welfare initiatives across India. 
Thus, to realise the Foundation’s vision, successful 

meetings are essential for fruitful collaborations.

Here are a few glimpses of meetings held with 
eminent people such as Shweta Aggarwal from the 
Humane Foundation, Shobha Tharoor Srinivasan, 
author and the curator of the Muskaan Literature 
Festival, Anoop Bhargava of JhilMil New York and 
Shradha Saraf, Chairperson of FICCI FLO Kolkata. 
Together, the Foundation and its associates look 
towards a hope-filled future! 



Prabha Khaitan Puraskar and join the ranks of some of 
the most illustrious women of India, who have, over the 
years, been honoured with this prestigious award,” said 
the actor. “I hope I continue to grow with the blessings of 
Kolkata and live up to the reputation of the puraskar.” 

“Vidya Balan has made her mark in the male-
dominated film industry through hard work and 
determination, and silently continues to inspire and 
encourage millions of women in India,” concluded 
Sundeep Bhutoria.

In Honour 
of 

Excellence
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M.K. Narayanan, Sundeep Bhutoria, Vidya Balan and Alka Bangur light the lamp at the event

THROWBACK

Vidya Balan is a National Award winning actress 
who has been lauded as one of the finest artists 

of the industry. In 2012, Prabha Khaitan Foundation 
conferred the prestigious Prabha Khaitan Puraskar on the 
actor. A woman achiever is awarded the Prabha Khaitan 
Puraskar for her remarkable contributions to society and 
for advancing the cause of women in India. The Calcutta 
Chamber of Commerce Foundation, the social arm of 
one of the oldest chambers of trade in Asia founded in 
1830, arranged the event. Alka Bangur, former President 
of Calcutta Chamber of Commerce (CCC) and M.K. 
Saharia, Chairman, Education & Awards Committee, 
Calcutta Chamber of Commerce, were also present on the 
occasion.

M.K. Narayanan, the former Governor of West Bengal, 
handed over the award to Balan while Sundeep Bhutoria, 
Trustee of the Foundation, gave the actor an uttoriyo 
designed by the renowned Sharbari Dutta and a cash 
award of Rs 1 lakh. 

“I feel doubly privileged to felicitate Vidya Balan, who 
is from the same town in Kerala to which I belong,” said 
Narayanan, in his inaugural address. “I am glad that the 
Foundation has put in place an endowment that supports 
women’s initiatives across a broad spectrum and also 
rewards women achievers.”

Balan is also the youngest recipient of the award. 
Earlier recipients of the award have been stalwarts such as 
Medha Patkar, Vandana Shiva, Kapila Vatsyayan, Shabana 
Azmi, Shanu Lahiri and others. “I feel elated to receive the 

Sundeep Bhutoria, M.K. Narayanan and Alka Bangur hand over the Prabha Khaitan 
Puraskar to Vidya Balan
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Every year, when many of us are wrapped up in layers 
of warm clothing and cosying up with hot cups of 

coffee, there are millions of homeless people battling the 
cold, harsh winter out on the streets. Homeless people 
from the northern parts of India, and those from rural 
areas across the country have little to no access to warm 
clothes or even sheets to cover their bodies. Owing to 
the lack of shelter, warm clothes, and basic amenities, 
many of them die trying to brave the low temperatures 

Doing Small 
Things With 

Great Love

and chilly winds. According to the Government of 
India, after lightning, the second major reason for 
deaths in India are the cold winters. This winter season, 
Prabha Khaitan Foundation collaborated with the 
Student Federation of India and helped them distribute 
blankets to the homeless and the ill who were in dire 
need of warm materials to survive the cold. It is, after 
all, the responsibility of the fortunate to help those  
who are not.
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“One child, one teacher, one pen, and one book can 
change the world.” These were the words of Malala 
Yousafzai, the Pakistani education activist and Nobel 
Peace Prize laureate – words that underline the 
transformative power of education. Children worldwide 
have the right to an education that helps them bridge 
the gap between their reality and the life they envisage. 
However, the fight for equitable and affordable education 
remains long and tenuous.

In India, illiteracy and the lack of access to educational 
facilities have remained the biggest factors responsible for 
the slow growth of the country. According to data from 
the National Statistical Office (NSO), India has an average 
literacy rate of 77.70% as of the year 2021. In India, male 
literacy is at 84.70% and female literacy is currently at 
70.30% as of 2021. And while the figures might indicate 
that literacy levels have increased, the 
reality is quite different.

According to the 2011 Census, 
there are 76,34,98,517 (76.34 
crore) literate people in the 
nation. Of these, 32,88,14,738 
(32.88 crore) are women and 
43,46,83,779 (43.46 crore) 
are men. While the nation’s 
total literacy rate is 72.9%, the 
gender disparity at the national 
level is 16.25 percentage points, 
with males having a literacy rate 
of 80.89% and females having a 
rate of 64.64%.

The United Nations points 
out that owing to schools closing 
during the Covid-19 pandemic, 
it is projected that 147 million 
children have missed more than half of 
their in-class teaching over the past two years. 
Children in this generation could collectively miss out 
on a total of $17 trillion in the present value of lifetime 
earnings. The percentage of adolescents who finished 
upper secondary school climbed from 54% in 2015 to 
58% in 2020; however, progress slowed from the five years 
prior to 2015. Data from 73 nations, the majority of which 

Making Education 
U n i v e r s a l

fall into the low- and middle-income range, show that 
between 2013 and 2021, around seven out of 10 children 
between the ages of 3 and 4 will be developmentally on 
track.

In the years leading up to the Covid-19 pandemic, 
the participation rate in structured preschool education 
progressively increased. Most nations, however, still lack 
gender parity in the percentage of kids who satisfy the 
minimal reading competency levels and are in the lower 
secondary completion rate. Only 20% of nations made 
considerable efforts to offer more mental health and 

psychosocial support to students following 
the start of classes. Globally, over a quarter 
of elementary schools lacked access to 
essential amenities like power, clean 
drinking water, and simple sanitization 

facilities in 2020. About 33 million 
primary school instructors, 12 million 
pre-primary schoolteachers, 38 million 
secondary schoolteachers and 83% of 
primary schoolteachers worldwide 
were employed in classrooms in 2020. 
As of today, 244 million children 

and youth lack access to education, 
and 771 million adults are illiterate. The 
education sector worldwide still has a lot 

to accomplish.

Shifts in global politics have further 
hindered access to basic education all over 
the world. Afghan Taliban guards were 
armed when eager female students arrived 
for class on March 23, the opening day 

of the new school year. Even though 
the de facto authorities had promised 
just a few days earlier that they would 

allow girls to continue their education 
through the sixth grade, they actually forbade them 

from doing so. There are also other factors that prevent 
children from gaining access to education. In some areas 
of the country, there are no schools and inadequate 
transportation. Children who live far away from their 
schools face many difficulties. Children who must walk 
long distances to go to school are less likely to attend 
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class. Rough terrain, particularly 
in hilly areas, make it difficult for 
kids to get to school. The few that 
succeed in overcoming all these 
odds receive compromised levels 
of education as only 48% of their 
teachers possess the required 
academic credentials.

Afghanistan’s current 
sociopolitical and humanitarian 
problems continue to have a 
significantly negative impact 
on a fragile educational system. 
Moreover, education for 
children suffers more owing to 
natural disasters like landslides, 
earthquakes and floods. These 
factors make parents anxious 
about the security of their kids 
and make them hesitant in 
sending them to school.

In 2018, the United Nations 
General Assembly adopted a 
resolution marking January 
24 as the International Day 
of Education. This was to 
recognize the importance of 
education in promoting peace 
and development. The occasion 
recognises the fact that if schools 
and lifelong learning opportunities 

are not universal and inclusive, 
countries will not be able to 
achieve gender equality or break 
the poverty cycle.

Audrey Azoulay, Director-
General of UNESCO, pointed 
out that UNESCO has 
dedicated the fifth edition of the 
International Day of Education 
to all the girls and women in 
Afghanistan “who have been 
denied their right to learn, study 
and teach” while condemning 

“this serious attack on 
human dignity and on 
the fundamental right 
to education.” Thus, 
this International Day 
of Education was a 

clarion call to one and all 
to stand in solidarity with 

the UN’s vision of making 
education an achievable reality 

for one and all. Prabha Khaitan 
Foundation believes in this 
vision, and continues to work 
towards making our society 
enlightened, inclusive and 
progressive. 

In India, illiteracy and the lack of access 
to educational facilities have remained 
the biggest factors responsible for the 

slow growth of the country. According to 
data from the National Statistical Office 

(NSO), India has an average literacy rate of 
77.70% as of the year 2021. In India, male 
literacy is at 84.70% and female literacy is 
currently at 70.30% as of 2021. And while 

the figures might indicate that literacy 
levels have increased, the reality is quite 
different. According to the 2011 Census, 

there are 76,34,98,517 (76.34 crore) 
literate people in the nation. Of these, 

32,88,14,738 (32.88 crore) are women and 
43,46,83,779 (43.46 crore) are men. While 

the nation’s total literacy rate is 72.9%, 
the gender disparity at the national level 

is 16.25 percentage points, with males 
having a literacy rate of 80.89% and 

females having a rate of 64.64%
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