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Change is in the Air

n the new year, we have all stepped into a life that we

call the "new normal". After a challenging phase of the

pandemic we are now getting back to hosting physical
sessions and are taking utmost care with safety protocols
keeping in mind the health of everyone.

We are delighted with the impressive response we are
receiving to the chronicle. In this issue's cover story, we
celebrate the 125th birth anniversary of Netaji Subhas
Chandra Bose through art and words. The captivating
articles that pour in every month are also being applauded
by our readers and associates alike. In this issue, we are
offering an interesting assortment of articles that range
from exclusive write-ups on the wildlife paradise for
tourists — Ranthambore — to our changing lives and how
we are adapting to the "new normal". An article on the art,
architecture and museums of the city of Berlin engulfs us
in the sweet nostalgia of travelling.

In a larger perspective, we are trying to do our bit for
women's welfare and going local by empowering women's
groups to create face masks and sanitizers for our physical
sessions. As conscious citizens of the community, we are
encouraging all our associates to use local, handmade
products.

Remember, you can always view entire sessions with
just a click of a button on the pages of the newsletter. This
feature is available on the digital version that is on our
website and on the PDFs sent across to you.

As always, your feedback and support have been a
pivotal force behind this chronicle. You may write to us at
newsletter@pkfoundation. Follow us on Facebook, Twitter
& Instagram to stay updated on all our recent activities!

Meanwhile, happy reading!
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SNAPSHOT

OF THE MONTH
| Unlocking Diaries

A Prabha Khaitan Foundation associate Anil Kathotia and Ehsaas Women Babita
Kathotia, Apra Kuchhal and Nidhi Garg at Taj Rambagh Palace, Jaipur

A Babita Kathotia had a rare experience at Ranthambore National
Park, spotting a leopard in addition to the tiger.
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An Artistie Tribute

To

Subhas ChandrdBose

he Independence of India was not the result of the
extraordinary capabilities of any one personality.
It was a collective endeavour of thousands of men and
women who did not hesitate to lay down their lives
for the sake of their nation. Notwithstanding the role
played by so many for the future of so many more, some
individuals are bound to become more prominent than
others in the public imagination, as a consequence of
their unprecedented contributions. One such individual is
Subhas Chandra Bose, fondly remembered as Netaji.

But how does one pay tribute to a hero like Netaji?
From where can one do justice to the immensity of his
role in unshackling India from British rule? After more
than seven decades of independence, how does one
redefine what Netaji means to India?

One answer to these questions is through the medium
of art — the use of skill and subjectivity to underline the
valour shown by Netaji in standing up to the might of
imperialism.

As part of commemorating the 125th birth anniversary
of Netaji, the Ministry of Culture of the Government
of India organised a special exhibition at the National
Gallery of Modern Art (NGMA) in Delhi.

The NGMA, widely regarded as India's premier
national institution dedicated to contemporary visual art,
was inaugurated in March 1954 by then Vice-President
Dr S. Radhakrishnan in the presence of Jawaharlal Nehru,
India’s first Prime Minister. Ever since, the NGMA has

been an enriching repository of the cultural ethos of
India, showcasing the changing art forms in the country
over the past one and a half centuries.

The latest NGMA exhibition, which was an
amalgamation of the rich legacy of India's Freedom
Movement, was inspired by the life and legacy of Netaji.
Fittingly, it took its title from "Jai Hind" — a nationalist
slogan popularised by the iconic leader.

Alongside the exhibition, more than 200 young artists
from Kolkata attended a four-day workshop led by the
director-general of NGMA, Adwaita Gadanayak, which
began on January 16.

Rigorous preparations were undertaken to get
everything in order prior to the exhibition and workshop,
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Director-General of NGMA, Adwaita Gadanayak; Secretary, Ministry of Culture, Raghvendra Singh; Governor of West Bengal Jagdeep Dhankar; Prime Minister Narendra Modi and Union
Minister of State for Culture and Tourism (I/C) Prahlad Singh Patel along with artists organised by Prabha Khaitan Foundation and Eastern Zonal Cultural Centre

from setting up adequate facilities for artists to getting scrolls adorned the exhibition, depicting stories from the
installation props in place, from the procuring of all kinds life of Netaji as well as the lyrics of Patua Sangeet or Poter
of artistic material to completing the bamboo barricading ~ Gaan. The scrolls were displayed from a height of 20 to 25

with jute ropes to the logistics of arranging for food, feet along with smaller individual canvases and sculptures
lodging and transport for participants. from the workshop.

The Kolkata artists drew upon their The overall themes of the exhibition
heritage and roots in the Bengal School of The Eastern Zone captured some of the most memorable
Art, an art movement and style of Indian Cultural Centre and moments from Netaji's eventful life.

painting that originated primarily in - Scenes from his formative years, his bouts
Kolkata and Santiniketan and flourished Prabha I_(haltan of incarceration between 1924 and 1938 as
throughout the Indian subcontinent Foundation lent a result of his leadership in the Freedom
during the British Raj in the early 20th their support to the Struggle, his daring escape from house
century. TI.1e vibrantly expressive and performative aspects of arrest in Kolkata and reappearance in
performative Patua scroll tradition, also i Germany in January 1941, the formation
native to Bengal, was given pride of the exhibition of the Indian National Army or the Azad
place in the exhibition.The Eastern Zone Hind Fauj and the Rani of Jhansi regiment
Cultural Centre and Prabha Khaitan (the first female infantry unit in military

Foundation lent their support to the history) were among the several events
performative aspects of the exhibition. that were immortalised in art during the exhibition.
Four-hundred-metre-long narrative canvases created The exquisite scrolls portrayed a range of creative

in the workshop and designed in the manner of Patua visions, from the concrete portraits of Netaji to more
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impressionistic adaptations.

One could observe the evolution
of Netaji's role in the Freedom
Movement, the change in his
appearance from childhood

to middle age, the fervour of a
revolutionary rally with Netaji as
its heartbeat, the image of Netaji
exhorting his compatriots to join
the crusade against colonialism,
among many other awe-inspiring
artistic presentations that
illustrated how Netaji had become
one with the conscience of the
country.

Besides Netaji, the artwork also
documented a variety of designs,
figurines, and abstract subjects
dealing with Nature.

The grounds and galleries of
the historic Belvedere House
in Kolkata played host to the
exhibition, which opened for
public viewing on January 23.

Ahead of Netaji's birth
anniversary on January 23, 2021,
Prime Minister Narendra Modi
had announced the celebration of
Parakram Diwas to pay homage to
the dauntless determination that
Netaji had exemplified throughout
his life. The *Jai Hind" exhibition
not only encapsulated the essence
of Parakram Diwas but also gave
artists, who had always formed
anintegral part of Netaji's vision
for India, a golden opportunity
to leave their imprints upon the
memorialisation of Netaji

Lasting the course of a month,
the exhibition also witnessed

an incredible statue of Netaji,
standing at 18 feet tall, prepared
by sculptor Ram Sutar for the
occasion.

Ahead of Netaji's birth
anniversary on January 23, 2021,
Prime Minister Narendra Modi
had announced the celebration of
Parakram Diwas to pay homage to
the dauntless determination that
Netaji had exemplified throughout
his life. The "Jai Hind" exhibition
not only encapsulated the essence
of Parakram Diwas but also gave
artists, who had always formed
an integral part of Netaji's vision
for India, a golden opportunity
to leave their imprints upon the
memorialisation of Netaji.

In his book The Indian Struggle,
1920-42, which had been banned
by the British government of
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The overall themes of the
exhibition captured some of the
most memorable moments from

Netaji's eventful life. Scenes from
his formative years, his bouts of
incarceration between 1924 and 1938
as a result of his leadership in the
Freedom Struggle, his daring escape
from house arrest in Kolkata and
reappearance in Germany in January
1941, the formation of the Indian
National Army or the Azad Hind Fauj
and the Rani of Jhansi regiment (the
first female infantry unit in military
history) were among the several
events that were immortalised in art
during the exhibition

India, only to be published after
Indian Independence in 1948,
Netaji had spoken at length
about how India needed to learn
from its roots as well as adapt to
modern sensibilities to regain
the cultural capital that had once
distinguished it as a peerless
civilisation.

The "Jai Hind" exhibition
at the NGMA reiterated this
message from Netaji, dovetailing
the best of Indian tradition with
innovative modern techniques
to tell a holistic tale about the
achievements of a man whose
like we may never see again.

As a tribute to one of India's
favourite sons, and just as
importantly, as a tribute to
the potential of Indian art, the
"Tai Hind" exhibition was a
resounding success.




COVER STORY

Pl
- 4

-

il

etaji Subhas Bose and Rabindranath Tagore are

Bengal's two greatest icons. Though there were
commonalities between them in their philosophy and
politics, there were also a lot of differences. It might
be fair to say that Tagore was more of an individualist
while Subhas Bose was more communitarian. While
Tagore was not involved actively with the Freedom
Struggle since he was against notions of 'nationhood,
which the individual must be subservient to, Bose
was actively involved in the struggle for India's
independence with vigour. It is interesting that not
much has been written about this unusual relationship
between these two towering personalities though they
had interacted several times in their life span. The
purpose of this essay is to chronologically document
their interactions and thus bring out the contrasts in
their thought processes.

Right from his student days at Cuttack, Subhas
Bose was enthralled by Tagore's poetry and used
to recite them regularly at various events. But his
first interaction with Tagore happened in 1914

The Interesting
Relationship Between
Subhas Bose and
Rabindranath Tagore

when he was a student at Presidency College and

had visited Shantiniketan with some of his fellow
students. Unfortunately Subhas Bose's enthusiasm
was dampened when Tagore gave them advice on
village development and the role of the youth in that
endeavour. Bose was most probably expecting a more
grandiose conversation on arts and culture at that
meeting since Tagore had already won the Nobel Prize
by then. Later in life, he recalled this incident and had
a different opinion about this first visit.

Interestingly, many years after this interaction he
did have a difference of opinion on the nature and
usefulness of arts in general. Bose thought that art
should be accessible to all, including the poorest of
individuals. He felt that there is an inherent elitist
bias in the consummation and appreciation of the
arts. Tagore, though appreciating Bose's viewpoint,
had a different perspective. According to Tagore,
"when art reaches its pinnacle that is the high point
of the aesthetic of the creator. It is unfair to assume
that everyone will appreciate that. If the forces of
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appeasing every individual is mandated on the creator
then it will spell disaster.” This difference of opinion on
‘art' is interesting given how each one is perceived in their
outlook towards life.

After their first interaction in Santiniketan in 1914,
the next interaction between them happened a few years
later on a ship when Tagore was returning to India from
one of his US and Europe sojourns and Subhas Bose was
returning in that same ship after resigning from the ICS
programme in England to join Mahatma Gandbhi in his
'Non-Cooperation Movement'. Tagore had told Bose then
that though he was not against Gandhiji's movement, he
did not agree with a lot of what Gandhiji was attempting.
He did not attest to Gandhiji's call for boycotting the
educational institutions established by the British. Though
Bose had heard Tagore's viewpoint, he was not influenced
to act accordingly. He took an active part in the ban on
British educational institutions and to create a parallel
national educational system, even becoming a key figure
in establishing 'Kolkata Vidyapith'in 1921. It is worth
noting that later when Bose had met Gandhiji, he was
disillusioned by him. He did not think that Gandhiji
had any clear idea as to where he wanted to take the
movement from thereon. Given that uncertainty, he was
not sure how Gandhiji would achieve independence from
the British. In contrast, Bose was much more impressed
after meeting Deshbandhu Chittaranjan Das and found
in him the leader he was looking for. It is well known that
Tagore had many differences of opinion with Chittaranjan
Das and that, in turn, affected the relationship between
Tagore and Bose to a certain extent.

It is also well known how Tagore was severely upset
with Bose when in 1928 Bose was involved in celebrating
Saraswati Puja at City College with an idol of the goddess.
City College was a Brahmo institution where idol worship
was not permitted. When the students decided to ignore
that and celebrate Saraswati Puja in a more traditional
way, the college authorities had fined them. Subhas Bose
stood in support of the students quite strongly, which
upset Tagore. In a letter to his son Rathindranath, he
expressed his displeasure about Bose and wrote that he
'has lost all respect for Bose'.

A few years later, in 1935, Subhash Bose's
autobiographical work The Indian Struggle was published
from London. Subhash Bose wanted the foreword to
his book to be written by either H.G. Wells or George
Bernard Shaw, and requested Tagore to write to them
on his behalf. In a letter to Tagore regarding this he had
written, "I had thought about asking Monsieur Rolland
also but he is too much of a Gandhi admirer, which I
am not. Hence I am not sure whether he will be willing
to write for my book. I had also thought about you but
I am not sure whether you would be willing to write

on my political book. You have also turned into a blind
admirer of Gandhiji recently — one gets that impression
from reading your recent writings. In this situation I am
not sure whether you would tolerate any criticism about
Gandhiji." Tagore defended his love for Gandhiji and
had written to Bose that "Gandhiji is a tremendous moral
and ethical force which if T do not respect will make me
blind"."

It is very interesting that even after such acerbic
differences of opinion between Tagore and Bose, towards
the later years there was a marked improvement in their
relationship. In 1938 Bose had remarked about his first
interaction with Tagore at Santiniketan, "When I met him
for the first time I was dampened by his advice to us on
village development, but now I realise the potency of what
he was trying to tell".

I think Tagore became more empathetic towards Bose
after observing how Bose was treated unfairly when he
expressed his desire to become the Congress President the
second time at Tripuri. Gandhiji was clearly orchestrating
the political cards so that Bose would be denied the same.
In response to such machinations, Tagore had written
to both Gandhiji and Nehru arguing in favour of Bose.
Ultimately when Bose resigned from the Congress after
much political drama, Tagore had expressed his solidarity
thus: "The dignity and forbearance which you have
shown in the midst of a most aggravating situation has
won my admiration and confidence in your leadership.
The same perfect decorum has still to be maintained by
Bengal for the sake of her own self-respect and thereby
to help to turn your apparent defeat into a permanent
victory." Immediately after this in January 1939 he hailed
Bose as "Deshnayak (leader of the nation)" and wrote a
remarkable essay on him.

Finally, after Subhas Bose's mysterious disappearance
Tagore was greatly worried. In a telegram to Sarat
Bose he had written, "Deeply concerned over Subhas's
disappearance. Convey mother my sympathy. Kindly keep
me informed of news." But the greatest tribute that Tagore
had given to Bose was in his short story Badnam, written
almost at the same time as Bose's disappearance while
travelling over Afghanistan. The protagonist of that story,
a freedom fighter called 'Anil’, who was similarly crossing
Afghanistan, remarked — "You are trying to chain me in
your shackles, but do you yet have such chains?"

Suman Ghosh

Suman Ghosh is a National Award-winning filmmaker
whose films have won several national and international
Awards. He is also a professor of economics at the Florida
Atlantic University in USA and holds a PhD from
Cornell University in New York
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Watching them together is magic. On
stage, they flow seamlessly as two

halves of one entity — perfectly in rhythm
and sync. Offstage, they have built an
empire on the wings of their talent and their
partnership spanning decades. They are

the dynamic duo of Raja and Radha Reddy,
the famed husband-wife pair of Kuchipudi
who have managed to mesmerise audiences
across the globe with their natyam and
abhinaya.

As guests at the virtual session of Ek
Mulakat Vishesh organised by Prabha
Khaitan Foundation, the dance veterans
were all humble humour and smiles
as they took Ehsaas Woman of 4
Noida Shinjini Kulkarni — a
Kathak dancer and actor who
has performed across the
globe and been awarded by
international organisations
for contribution to art — and
the audience on a journey
encapsulating the highs and .
lows of their lives. -

. Shinjini Kulkarni

The session was inaugurated S
by Ehsaas Woman of Chennai Vidya
Gajapathi Raju Singh with an eloquent
tribute to the couple. It was followed by
Kulkarni, the granddaughter of Pandit
Birju Maharaj and a trained kathak dancer,
starting the conversation with a question
about overcoming obstacles that took the
veteran dancers back to the beginning.

Having started their journey very young,
the couple had to face many challenges —
from objections to learning dance to familial
opposition to remaining married. Speaking

v

about the former, Raja said that his love =T
of music and dance came from watching

Bhagavatam and Yakshaganam (theatrical

Raja and Radha Reddy


https://www.youtube.com/watch?v=mOyy_4S_kAs
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My friend took me to
watch Nagin and | had not
seen any cinema before...
but after watching it

once, | went back to see
it for 17 days straight for
Vyjayanthimala's dance!
That's how my interest in
dance grew”

— Raja Reddy

99

dances native to regions of Telangana and Karnataka).
He even snuck out of his home to perform in other
villages without the knowledge of his father.

The problems started when Raja was accidentally
caught performing by his father and beaten up for it.
"I was sent off to another village where there were no
dance performances to distract me from my studies.
But my friend took me to watch Nagin and I had not
seen any cinema before... but after watching it once, I
went back to see it for 17 days straight
for Vyjayanthimala's dance! That's
how my interest in dance grew," he
laughed.

As for Radha, dance always
interested her. But being a Reddy she
was not allowed to dance. Married
at the age of five to Raja, instead of
feeling disheartened she was ecstatic
that her husband too was interested
in dancing. "Guruji (Raja) used
to come and visit me sometimes
while he was in Hyderabad learning
Kathak. I used to love his ghungroo.

I also wanted to learn the dance.
However, once I was old enough to go
stay with my husband, my family opposed our union
because he was a dancer. They asked me to divorce
him. So, I sent him a letter asking him to take me
away," she recalled, adding, "My parents threw me out
with one sari on my back. I left home with Guruji with
no knowledge of my fate. We went to Hyderabad and I
started to learn dance. He became my first teacher."

From the very beginning, their life was like a

6

My parents threw me out
with one sari on my back. |
left home with Guruji with
no knowledge of my fate.
We went to Hyderabad and
| started to learn dance. He
became my first teacher

— Radha Reddy

]
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film with plot twists filled with dreams, struggles,
romance, song and dance sequences, and most
importantly, a happy ending. Reminiscing, Raja said
that despite being belittled by the first Kuchipudi
teacher he approached, he never gave up on his
dream. He kept learning other dance forms all the
while becoming sure that Kuchipudi was his calling.
Finally, he met Vedantam Prahlad Sarma, the man
who took in the struggling couple, gave them a home
and taught them both to dance. The rest, as they say,
is history.

The couple then went on to chat about their move
to Delhi, learning choreography, making a name
for themselves nationally and internationally, their
family dynamics, setting up Natya Tarangini — their
dance school, and the pros and cons of teaching
dance online.

In connection to teaching, they
also spoke about how children are
burdened by academics nowadays
and cannot dedicate themselves to
the arts much. "So, in the limited
time afforded to them, we try to
instil the same level of discipline and
dedication we inherited from our
gurus. But we never rush progress,"
explained Radha, adding, "Another
difference between our generation
and students today is that we were
used to and responded best to a
teacher's anger. Nowadays students
get nervous about raised voices. They
respond and learn better when we are
patient and caring."

Kulkarni brought the conversation to a close, by
taking a few audience questions for the couple and
Raju thanked all three for piquing everyone's interest
in the world of dance through their candid chat.

Ek Mulakat Vishesh is presented by
Shree Cement Ltd

@tk_Mulakat [ @ekmulakatevent
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https://www.youtube.com/watch?v=KAnKacLQJKY
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https://www.youtube.com/watch?v=N314KGEnAtY

ATribute to Ray

n the occasion of Satyajit Ray's birth centenary,

ABSU paid a rich tribute to the legendary Oscar-
winning filmmaker through an adda session titled
"Felu-Shanku-Tarini-Banku: Satobrorshe Sahityik Satyajit"
under the Aakhar banner. Though acclaimed primarily
for his films, Ray's literary contributions through his
unforgettable characters can never be overlooked. The
discussion held up interesting highlights of his many
contributions to literature and gave a fascinating insight
into the mind that brought out these unforgettable
characters that have become intrinsic to the Bengali
psyche. Panelists for the session included Ray researcher
and former journalist Debashis Mukhopadhyay, writer
Prasenjit Dasgupta and academician and editor Riddhi
Goswami. Popular television host and Ray aficionado
Sujoyneel Bandhopadhyay was the host for the discussion.

Sujoyneel began by asking Mukhopadhyay to speak on
how Ray actually took to writing. Mukhopadhyay spoke
at length on how the journey began from Santiniketan's
Kala Bhavana where Ray was enrolled as a student of
art. The first ever documented article that Ray wrote was
inspired by an article in a Latin newspaper that spoke of a
struggling painter who won a competition for his picture
that was hung upside down by mistake. This was the
background for Ray's story that he sent off to a reputed
daily and which was then duly published. His second
story, too, involved artists and Ray was 19 years old then.
A lull followed thereafter, and sometime later, when he
was designing pages for Sandesh magazine, Ray took to

f literature lovers can't come to lit fests, take the

lit fests to them. With that aim in mind, the sixth
edition of Apeejay Bangla Sahitya Utsab (ABSU)
curated by Oxford Bookstore, in association with
Prabha Khaitan Foundation, went virtual on
January 15. Swagat Sengupta, the festival director set
things in motion for the two-day literary carnival

created to celebrate, dissect and discuss the different
aspects of Bengali literature and its current standing
and appreciation among people. Over two days,
stalwarts from various streams of Bengali literature,
art and cinema interacted amongst themselves and
with an enthusiastic online audience. A welcome note
was also read out by Anindita Chatterjee, executive
trustee of Prabha Khaitan Foundation, at the
commencement of the literary festival.
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writing again but only to fill up blank spaces with content.
Six episodes after that chance advent, Ray took to writing
properly and there was no looking back.

Dasgupta spoke about the unique style of Ray's fabled
detective Feluda, and how Ray had actually shared
himself with his young audiences through the character of
Feluda, which was an extension of Ray himself. Contrary
to popular belief and something that Ray himself had
jovially stated in his interviews, Feluda was not modelled
on the famous actor, Soumitra Chatterjee, whose
portrayal of the same had made the character more than
real to many. The first story came out in 1975 and from
those casual beginnings, Feluda's character developed
from a bright youth to one of serious intellectual maturity.
Interestingly, as Mukhopadhyay pointed out, all Feluda
stories are set in places that Ray himself had travelled
to, while places that Ray had only read about and never
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visited was where he set the Professor Shanku stories.

Goswami then spoke on how Ray's writing prowess
flourished through his habit of corresponding with
newspapers as a movie and cinema fan. It was again at
Kala Bhavana that Ray became fascinated with cinema,

a love that prospered later when he became a member of
Calcutta Film Society. Among other interesting insights
that emerged in course of the discussion was that for
Ray, visuals alone were primary to the depiction of a
tale, a sublime journey that was to be embellished with

dialogues and music only when visuals were not available.

The discussion then delved upon how Ray evolved as
a visionary, who, through his writings, taught a younger
generation about the nuances of cinema, and on how he
was an avid listener who gleaned his stories and plots
from what he heard from the people he met and from the
world around him. The many unforgettable characters
of his writings were all based on real people in his life —
relatives, friends and even casual acquaintances.

Celebrating Soumitra Chattopadhyay, the litterateur

he inception of the old is what drives evolution

in literature or in language and this one fact was
soundly proved through ABSU's widely attended fourth
discussion of the opening day — "Jolpropater Naamjibon:
Soumitra Chattopdhyay Sahitya Bhabona". It was a fitting
tribute to the legendary actor and theatre genius, post
his recent demise and prior to his imminent birthday.
'Jolpropater Naamjibon' is the conjunction of two aspects:
Jolopropater pashe darabo bole is Chattopadhyay's first
poetic composition while Naamjibon is the play with
which he restarted his stage career. It was Chattopadhyay,
the accomplished author of poems and plays, that the
panelists shed light on as they shared their personal
experiences and insights into the psyche of this performer.
The speakers included Poulomi Bose, the actor's daughter
and a theatre artiste and director, poet Yoshodhara Ray
Choudhury and writer and critic Amitav Nag. Sujoy
Prosad Chatterjee moderated the panel.

Speaking about how Chattopadhyay breathed new
life into Bengali theatre, Bose set the session in motion
by stating that literature had always been an integral
part of Chattopadhyay's existence. Theirs was a home
where literature, books, discussions of books — minute
analysis of all this was always happening. As a father,
Chattopadhyay had instilled into his children that one
could not be bored in a world where there were books. She
said her father had been writing all his life. These included
his poems, his many plays and his theatrical adaptations
of famous plays that were reborn through his brilliance.
He had the skill of adapting world- famous creations into
lucid theatre for the masses. Sharing a personal anecdote,
she mentioned how he would gift a poem to his family
members and never any material gifts. This showed how
much he loved literature and what he cherished as the
greatest gift ever.

Nag spoke about Chattopadhyay's association with
the little magazine, Ekhon, that he began with his friend
Nirmalya Acharya in the early '60s. Though he eventually
parted ways with the publication where he looked after
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the poetry concerns, it offered a platform to many
exceptional and an entirely different genre of writers and
also published some rare writings of the 19th century. Nag
said that in the '70s, Soumitra did not exactly qualify as a
regular actor. The decade before, he had been integral to
many directors but when he faced their rejection in the
70s he created a platform for himself in theatre.

According to Yoshodhara, Chattopadhyay's callings
other than his poetry were all collaborative efforts of
many. Poetry was his only escape and personal refuge
away from public glare. Not being someone who enjoyed
being in focus all the time, his poetry was essentially
personal as it was secretive. Marked with romanticism as
well as self-realisation, there was also an unmistakable
aspect of depression that is found in his written
expressions.

Commenting on the classification of Chattopadhyay's
creations, Nag said that at one level they were all about his
growing dissatisfaction at becoming removed from people
as an actor and through his acting. On another level, his
prose was about the revival of an archival representation
in a more contemporary form. His prose was a conscious
decision to right the wrong, added Yoshodhara, while Nag
noted that Chattopadhyay's genius was reflected in every
decade of his career, showing how adaptable he was to
changing times and audience appreciation.
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Arpan Gupta, an upcoming print and social media
sports writer, began the discussion titled, "Lekhay
Khela: Khela Niye Lekhalekhi" by asking veteran sports
journalist Debashish Dutta why non-fiction is increasingly
relevant in sports journalism. According to Dutta, in an
ever evolving world, the nature of games too is changing,
and in keeping step with that, sport stories too have become
part and parcel of the narratives of the sport. Readers
today demand stories and not just depiction of the games.
Sport is a passion, it is not just a screen before us, but a
feeling that lives with us, and in our midst, he added. The
fields of attention has changed, as have expressions, but Sambit Basu, a young author, felt that every game is
the passion for sport remains the same, explained Dutta.  a complete experience, not merely what one sees being
played out. It involves a lot of circumstantial realities and
the involvement of these factors is what makes a complete
picture for the reader.

closely with issues expressed and so this drawback will
remain.

Poet, novelist and sports journalist Sabyasachi Sarkar
stated that we all love it when an underdog wins. This
fascination for the thrill and business considerations

have necessitated that fiction creeps into sports literature. The panelists agreed that interest in purely sports-
Sarkar said that contemporary authors have to base based enterprises is failing. Audience attention for the
themselves on the world around them as anything else controversial, failing commercial advertisements, and a
would be redundant to the readers of now. Readers of a general lacunae as well as a break in communication with
different time period would not be able to associate as the new generation were the main culprits, said Dutta.

Is Bengali youth literature facing
a crisis?

he ABSU session titled "Yubasahitya: Bartaman

Bangla Sahitya Yubajiboner Kotha Koi" gathered
writers Binod Ghoshal, Debarati Mukhopadhay and
Sadat Hossain for a meaningful discussion on the issues
affecting or motivating literature for the youth. R] Roy
Choudhury anchored the discussion.

The panel began with Roy asking how Bengali literature
was addressing matters of love, infatuation, career, jobs,
rejections and social responsibilities — issues that confuse ~ commercial considerations ultimately decide what will be
many youngsters standing on the threshold of adult life. written about.

Hossain said that literature for the young is mainly that of
adventure, thrill and heroism. The issues of the youth are
critical issues and in some way or the other, these all have
actually been written about as being imperative parts of
stories, perhaps not with special mention.

Mukhopadhay said that the youth of today was being
subjected to an overdose of sexuality, violence and wanton
ferocity. Youth, she felt, referred to an age in life, and
literature catering to youth need not cater to a specific year
or time but has to be relevant to that phase of life.

On the question whether serious literature was taking
a back seat in the face of expressions on social media
platforms, Ghoshal explained that only time decides
whether good literature will survive or disappear,
irrespective of the age it catered or referred to. As things
stand, technological advances have brought a much-
hastened generation gap between middle-aged authors
and the young readers. Detachment looms large and

Sadat expressed his helplessness at being at the mercy of
commercial pressures, depleting attention span and how
every author had to conform.

While wrapping up the discussion, the panelists agreed
that it was imperative that alternatives or adaptations be
found within the changed scenario for the survival and
flowering of Bengali literature, especially youth literature.
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Incorporating Bengali Literature
into OTT

he world of OTT has significantly expanded the

horizons of artistic possibilities, encouraging greater
variety across genres and languages. Yet, the relationship
between OTT art and literary fiction has remained largely
overlooked. With the intention of understanding how best to
carve out a symbiotic connection between OTT and Bengali
literature, ABSU organised the session, "Cinemaye Sahitya:
OTT O Bangla Sahitya" on Day Two.

The conversation featured veteran actor Anirban
Chakrabarti as well as director and actor Sourav
Chakraborty, both of whom have worked prolifically for
OTT platforms. Moderating the discussion was Mounita
Chattopadhyay.

Chakrabarti started the discussion by characterising how
Bengali content derived from literature on OTT platforms
revolved mostly around detective series like Feluda and
Byomkesh Bakshi or the popular canon of Rabindranath
Tagore. His initial explanation for the reluctance to
appropriate literature for OTT was down to pace: "Audience
will not eat up content that is not fast-paced, and most
literature, especially classical literature, is slow."

Chakraborty, while admitting that OT'T productions
tend to be more organic and for a more flexible audience,
nonetheless cited a number of technical obstacles to make

The challenges of contemporary
Bengali literature

How has Bengali fiction been impacted by the wave of
emotions emerging from the pandemic? Where does
the dignity of authorship stand in the age of piracy? What
are the inhibiting factors preventing greater heterogeneity in
themes among Bengali writers? These were the key questions
raised as part of ABSU's session, "Kali-Kolom-Mon: Dui
Banglar Somosamoyik Sahitya".

Joining the discussion were Sirsho Bandopadhyay,
Sayantani Putatunda and Paromita Heem, each of whom
has made valuable contributions to contemporary Bengali
literature. The interaction was moderated by writer Sourav
Bisai.

Bandopadhyay recounted how the lockdown burst his
long-cherished myth that "I could be far more prolific as a
writer if only I did not have to leave my house for work!"

Putatunda noted how, as a species, "we are still as
vulnerable as primitive humans, unless Nature cooperates
with us.” She also paid tribute to the resilience of human
beings in enduring repeated crises, something she felt should
receive its due attention in literature.

Heem took a different perspective by arguing that writers
like herself, notwithstanding the larger social tragedy, "can
count ourselves as fortunate to have witnessed a crisis like

sense of the scarcity of literary adaptations — copyright
problems, budgeting constraints, and the reluctance of
directors to gamble on "audiences allowing themselves to
be transported to a different time period, since most good
literature from the past does not bear any connection to
today's topics."

Both speakers agreed that another problem with relying
too much on literature for OTT content is the dearth of
quality writing in Bengali at present. But even when quality
work is churned out, not every story that is great on the page
can be done justice to on the screen.

The panelists agreed that even though Bengali literature
may not form a major source of current OTT storytelling,
with the market opening up even more, there will be
greater space for layered narratives, and as result, for more
literature-based or literature-inspired content in the future.

the pandemic”, for it provides a repository of new avenues to
explore.

Addressing the increasing piracy of literary content,
especially digitally, all three condemned the practice of
stealing literature, but with crucial caveats. While Putatunda
described herself as a "bad cop" who has little to no
tolerance for "illegal PDFs", Heem was more sympathetic
in understanding why impoverished readers may opt for
unethically sourced PDFs. Bandopadhyay's primary point
revolved around ensuring that whether a text is read in
print or as an e-book, the dignity of the author, as well as
those who need the revenue the most, is not cast aside with
impunity.

The discussion wrapped up with the writers urging
publishers to be more supportive if Bengali fiction is to
become as diverse as English.




ABSU 2021

Understanding occult in
Bengali fiction

he genre of occult has always enjoyed a position of

pre-eminence in the annals of Bengali literature.
Inspired by critically acclaimed characters like Taranath
Tantrik, developed by stalwarts such as Bibhutibhushan
Bandyopadhyay and Taradas Bandyopadhyay, scores of
writers have taken to exploring the supernatural or tantra in
Bengali fiction.

ABSU organised the session, "Taranather Paye Paye:
Bangla Sahitye Tantra Charcha" to understand how occult
has been incorporated into the rich legacy of Bengali
storytelling with three distinguished authors of Bengali
occult fiction — Soumitra Biswas, Avik Sarkar and Tanzim
Rahman. Their interaction was moderated by writer Riju
Ganguly.

Biswas underlined how his intention is never to scare
his readers, for "you never know what scares someone in
what situation; fear must be felt by the readers, it cannot be
generated compulsively."

Sarkar agreed with Biswas on the invocation of fear and
emphasised how all horror is essentially about the "equation
between sin and salvation". Sarkar also argued how stories
that send a chill down our spines do not necessarily require
ghosts, as the real source of fear is the tension that emerges
from the conflict between emotions.

The place of Bengali literature in
today's world

ore than a century after Rabindranath Tagore put

Bengali on the world's literary map with his Nobel
Prize win, where does Bengali literature stand on the
global stage? This question of Bengali literature's place in
the contemporary world was the focus of "Deshe Bideshe:
Banglar Baire Bangla Sahityacharcha", the concluding
session of ABSU.

The panel of speakers included veteran Bangladeshi
writer and litterateur Shamsuzzaman Khan, Delhi-based
writer Agni Ray and young poet and editor Dwaita
Hazra Goswami, who joined the virtual interaction
from Germany. Writer and translator Sunandan Roy
Choudhury moderated the session.

Khan opened the conversation by observing how "it is
difficult to gauge Bengali's historical depth as a language,
but there can be no doubting its geographical spread.” He
cited the profusion of Bengali in cities like New York and
London to consolidate his point.

Ray accepted the unprecedented spread of Bengali, but
raised concerns about how it can get trapped in identity

Rahman introduced a fresh tangent to the conversation
by highlighting how the search for the "unknown and
the unknowable" is what makes for a good occult story.
He extended his point to take into account how, with
the progress of human civilisation and perception, the
boundaries between "black and white" have narrowed,
allowing the themes of tantra to become more tantalising.

Biswas acknowledged the influence of Tagore's poetry in
unlocking the occult instinct in Bengali creativity, besides
affirming that, at its core, occult is about the relationship
between "desire and abstention".

Sarkar linked this concept of desire and abstention to
destiny and karma, before Rahman put the finishing touches
to a riveting chat by explaining how karma nurtures fatalism,
making conflict cyclical and providing an endless repository
of ideas for occult literature to perpetually nourish itself.

literature — "stereotypes like perpetual association of
Bengalis with bhaat, machh, poetry and football."

Goswami inserted a fresh dimension by exploring
the Bengali connection in Germany, paying tribute to
pioneers like legendary poet Alokeranjan Dasgupta, who
played a pivotal role in shaping the image of Bengali in
the West.

Both Khan and Ray lamented the lack of research work
about Bengali that provides genuine depth and analysis on
knotty issues, while Goswami rounded up the discussion
by urging readers not to be dismissive of young Bengali
authors, for there are many emerging talents who not only
write passionately, but also profoundly, fully deserving
our time and attention.
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Talking Tourism in
Post-Pandemice Times

ravel, its powers of healing, teaching and changing

lives cannot be emphasised enough. Songs have been
sung, words written and photographs taken to capture
that feeling you get as you venture out and explore. It
helps you grow and change.

But if you have to cover up, breathe through masks,
constantly sanitise yourself and surfaces around you while
worrying about contracting a deadly virus, the charm
of stepping out can lose its shine fast. It is not surprising
then that tourism as an industry was one of the worst
hit when the COVID-19 pandemic hit us last year. The
sheer scale of the viral spread meant that globally travel
came to a standstill. In fact, the severity of the impact to
the industry was so great that the United Nations World
Tourism Organization deemed it the first "international

Nakul Anand

crisis" that the tourism sector faced since records were
kept from the 1950s.

Speaking about gradually recovering from this "crisis"
as well as recent travel trends and more at a session of
Prabha Khaitan Foundation's Ek Mulakat Vishesh was
Nakul Anand, the executive director of ITC Ltd.

The event was kick-started by Ehsaas Woman of Jaipur
Apra Kuchhal, who welcomed Anand and invited Ina

Puri, a writer, biographer, art curator and collector and
Ehsaas Woman of Gurugram, to moderate the session.

With over 40 years of experience in the hotel and
tourism industry, Anand is a veritable expert in this
sector. The evening's conversation started with his views
on the setback that the industry is facing because of the
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main source of revenue for all hotels, business travel is
and will continue to be on the decline since people have
adapted to the use of technology. On the other hand,

he said that "people, who were locked up in the house
for months, are keen to visit hotels." He termed this
interestingly as "revenge travel" — a reactionary way to
take back control of their lives through travel.

In this connection, another rising trend Anand pointed
out is that "driving is the new flying." He explained that
even though people are keen to get out of their
houses, they prefer to drive than fly for their
vacation. "In every city, there are enough
people to check-in and check-out of a
hotel (within a day)," he said. Thus, they
want to go to hotels within "motorable
distances," for a quick getaway as part of
~ the trend he calls "aas paas tourism."

Ina Puri

pandemic. "This really has been the worst
ever year.... The irony of the situation

is that our business was the first to be
affected and will be the last to recover,"
he commented.

However, despite a tough year, he
believes that the hotel industry in India
has stood up well and "kept their heads high."
Elaborating on ITC's strategy, he added, "We
created new packages and also improvised the already
high standards of hygiene. We also got back guests as
quickly as possible, introduced new service designs,
redefined check-ins and check-outs. ...
The work went on wherever law and “
safety permitted. It was to the interest of
workers, economy and society that we
could go back to work maintaining the
safe distance."

Anand also touched upon ITC's
upcoming projects and all that goes into the

opening of a new hotel — the vision, dedication

and support from all staff and every sector. He also
elaborated on the process of curating the art and the
menu at a hotel, especially because travellers of today have
evolved and expect a lot from the place they are staying
in.

ApraKuchhal g

Wrapping up the session on a firm
and hopeful note, Anand commented
that the tourism industry is "gaining
momentum but (is a) long, long way
back from where we had left ourselves
in 2019." But he is optimistic about
the future of travel. "We were locked
up at home, so there is a need to go
out (travel). We've sort of accepted the
discipline of wearing a mask, washing
our hands and so on and so forth. If
all these precautions are taken, why
shouldn't one travel?"

Though people are keen
to get out of their houses,
they prefer to drive than
fly for their vacation.
Thus, they want to go to
hotels within ‘motorable
distances," for a quick
getaway as part of the
trend he calls 'aas paas
tourism’

Highlighting the key to bouncing
back from this crisis, Anand said that
“trust is the new currency," and it
needs to be uncompromising. Hoteliers
need to create the same atmosphere of
warmth that the hospitality industry
had pre-lockdown. However, they must
incorporate visible cues that shout safety,
hygiene and security to gain the trust

of travellers. Processes such as cleaning

and making meals, which were done

behind the scenes, seamlessly, are now ”
being done in front of the clientele in a

way that is safe, exudes warmth and makes the guests feel
more trust in the service they are getting.

Speaking about trends emerging and declining in this
post-pandemic world, Anand listed a fall in the number
of business travellers. He said that though it has been the

The evening ended with Kuchhal
thanking Anand and Puri for holding
an informative conversation about all
things travel, tourism and hospitality in

this post-COVID setting.

Ek Mulakat Vishesh is presented by Shree Cement Ltd

@Ek_Mulakat [ @ekmulakatevent
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Rakshandaji was a pleasure to hear. She was very
articulate, to the point and absolutely clear about her

= = thoughts. What a knowledgeable lady! Thank you Kalam
wad and Prabha Khaitan Foundation for bringing such

people into our lives and homes.
— Jyoti Goenka
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T}t Source of Meaning in Life

I I ow does one make it big
in not one, but two, highly

demanding fields such as politics and
entertainment? What is the nature

of the passion that drives one to
dedicate oneself to the service of the
masses? How does one balance the
adulation of the public along with
their criticism?

Few people in India are in a better
position to answer these questions
than Manoj Tiwari, a politician,
singer, and actor who is currently
a Member of Parliament from
North East Delhi, representing the
Bharatiya Janata Party (BJP). After

Archana Dalmia

*N ManojTiwari

years of renown in the Bhojpuri film
industry through his singing and
acting skills, Tiwari, who is also a
trained physical education teacher,
made a foray into politics in 2009. In
2016, Tiwari was named as the Delhi
BJP president. A familiar face on
television for over a decade, Tiwari
was also among the contestants in the
fourth season of the popular reality
show, Bigg Boss.

As part of the Ek Mulaqat Vishesh
session organised by Prabha Khaitan
Foundation, Tiwari spoke about his
eclectic interests in conversation with
Archana Dalmia, Ehsaas Woman



https://www.youtube.com/watch?v=XCcV_uccx1o
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of Delhi. Madhuri Halwasiya, Ehsaas Woman of
Lucknow, introduced both the speakers before the
discussion got underway.
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"“There is a big difference in being a parliamentarian
under Prime Minister Narendra Modi as compared
to any other time. I feel more like a person serving
the public than a parliamentarian," revealed Tiwari,
who admitted that even though singing and acting
had brought him fame and money, it is only through
politics that he has found true meaning in life. "There
is no doubt that as a human being, politics has made
it possible for me to help others.... I find it very
interesting and encouraging,” he added.

But how does Tiwari, who entered politics with his
fair share of fanfare and charisma,
deal with the glare of the limelight
that seems to follow him everywhere
these days?

5

“There has been a dent in the
image of politicians in general.
People hate politicians or netas who
travel in cars with red lights.... But
I take public criticism seriously, as a
challenge to do more and improve
things," noted Tiwari. On the matter
of trolling on social media — an ugly
reality faced by prominent politicians
of all stripes — Tiwari said he does
not give much importance to it, and
that trolling is not something to be
taken seriously.

encouraging

9

Given the recent controversy surrounding the
three farm laws passed in 2020, it was inevitable that
Tiwari should address the legislations, which have
provoked wide-scale protests. Backing the government
completely, Tiwari observed that the farm laws
provide for a "very good provision that enables anyone
to buy farm products from anywhere in the country.
Every town should contact a village that would help
the farmers; people in cities and towns can also get
organic food, which is quite the rage in India at
present.”

As a parliamentarian from Delhi, Tiwari discussed
the two major issues that have plagued the capital
incessantly — crimes against women and pollution.

Tiwari said that fighting crimes against women is a
collective fight for society, one that we all need to fight
together. Besides mentioning his several campaigns
for women's empowerment, Tiwari commended the

6

There is no doubt that as
a human being, politics
has made it possible for
me to help others...| find
it very interesting and

— Manoj Tiwari
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Madhuri Halwasiya

Beti Bachao Beti Padhao programme started by the
BJP government in 2015, highlighting the importance
of educating every single girl child in India.

On the second issue, Tiwari
called for an infrastructural
overhaul and an increase in
systemic awareness about pollution,
including in the training imparted
by teachers to impressionable
minds at school.

Shifting to his work in the world
of entertainment, Tiwari spoke
about the most defining moment
of his life, in 1996, when his first
album was released and became
a runaway hit, so much so that
"a small-town singer like me got
overnight recognition and fame."

While Tiwari's life has witnessed many highs
since, such as the resounding success of his film,
Sasura Bada Paisawala (the highest grossing Bhojpuri
film at the time of its release), there have also been
experiences he would rather not repeat, like the
time he spent at Bigg Boss. Convinced that he would
never go back even if the chance arises in the future,
Tiwari thinks that only those looking to increase their
popularity should participate in Bigg Boss.

Tiwari said the knowledge of how politicians are
the ones who get to make the rules and shape the
social order had initially inspired him to join politics.
Today, he feels happy and fulfilled at finally being able
to do the things that he had always wanted to, playing
his part in building what he believes is a better
society.

Ek Mulakat Vishesh is presented by
Shree Cement Ltd

@Ek_Mulakat [ @ekmulakatevent
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Communication
as the Building
Blocks of Trust
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ffective communication for companies is all about

cultivating trust in the consumer. But in the age of
hyper-socialisation — largely because of the rise o
social media — knowing what to say and how
to say it can be quite perplexing for brands,
especially when it comes to building trust.
In order to declutter the fundamentals of
communication, it is always best to ask
experts.

The Write Circle Jaipur hosted two such
experts — Paarul Chand and Gayatri Rath, the
authors of A Question of Trust.

Chand started her career as a TV journalist in 1993,
covering politics, business, industry and commerce for
several channels like CNBC India and Television 18 (now
known as Network 18), among others. Currently, she is
the founder of Brightlite Communications and editor-in-
chief of PRmoment India.

With over 25 years of experience in communication,
branding and marketing, Rath has headed
communication affairs at Oracle, GE Capital and
Microsoft, and is currently the chief of marketing and
communication at merchant platform Pine Labs.

Moderating the chat with the authors was Chirag Patel,
co-founder of experiential sports marketing Agency
Sportz Village. Welcoming them to the discussion was
Mita Kapur, the founder of Siyahi.

Chand opened by highlighting how their book, A
Question of Trust, addresses certain questions brands
are grappling with currently, as communication
has undergone a sea change in the last few years.
Communication cannot be pigeonholed anymore, as it
relies on science much more than it used to in the past.

Pivoting to the core issue of trust, both Chand and
Rath addressed how trust is built and broken, neither of
which happens overnight. Although a company's ethics,
mission and vision are supposed to remain constant
for all, its communication strategies need to change
depending on the stakeholders concerned.

Rath went on to cite the example of Maggi and its
CEO Suresh Narayanan on how to maintain transparency

Chirag Patel
-y

1 with the public
| and quickly revive
, aplummeting
! brand image. The
way in which
Anand Mahindra,
the chairman of
Mahindra Group,
uses Twitter was also brought up, as it contains vital
insights into how one can curate one's public perception
through the use of candour and humour.

8 Mita Kapur

The conversation wrapped up with Chand and Rath
dwelling on the importance of being true to oneself
during communication, the vital role played by body
language, and finally, the passion to research the
specificities of the stakeholder and communicate in a way
that understands the consumer, building trust with the
needs of the consumer as its basis.

Thanks for this meeting. As doctors too we have much
to learn about trust and communication.

— Dr Goutam Sen

Enjoyed this session as Shivranjani Singh
much as the book. e
— Poonam Mehra

What a fruitful
experience, loved every
bit of it.

.
Nandita Bedi

— Shweta Chopra

The Write Circle Jaipur is presented by Shree Cement
Ltd, in association with Siyahi, Spagia Foundation and
Ehsaas Women of Jaipur
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oumitra Chatterjee needs no introduction. Be it with

his "magajastro" or his "santhal twist" he has by turns
charmed, awed and inspired millions. His dedication to
his craft and his endless quest for perfection has always
gone hand-in-hand with his humility. His death last year
saw denizens of Kolkata take to the streets even in these
pandemic times to pay their respects to a man who had
been so much a part of their lives and whom they would
never forget.

To celebrate the legend, Kitaab launched Soumitra
Chatterjee: A Life in Cinema, Theatre, Poetry ¢ Painting
on his birthday. The book is co-authored by professor-
turned-film enthusiast Arjun Sengupta and writer-
documentary filmmaker Partha Mukherjee. Present at
the launch alongside the authors were Trisha De Niyogi
(of Niyogi Books), filmmaker Goutam Ghose, film and
theatre director Suman Mukhopadhyay as well as writer-
director and cultural commentator Sangeeta Datta.
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The session started with Niyogi's brief
introduction to the occasion, followed

by the virtual launch of the book. Datta
then took over to moderate the rest of the
proceedings and invited the panellists to
share their thoughts on the legend.

Ghose, who directed Chatterjee in
four films, said that working with him
was an "unbelievable experience". He
recalled Chatterjee having a spark and a
rare ability to connect with people. "He
was, of course, a fantastic actor, literary
person and painter but he was so down-

to-earth.... He agreed with me that the
words, 'star’, 'celebrity’ and 'VIP' should be deleted from
the dictionary.” Ghose went on to share several anecdotes
about working with Chatterjee and added that the actor
"was always thinking about excellence in whatever he
did... that was his only motto...."

Speaking about Chatterjee as a man of the stage,
Mukhopadhyay admitted to being "nervous about
working with such a giant" when the opportunity to
direct him in his production of Raja Lear came up. "I was
worried as to how he would respond to my direction...
and work with young, inexperienced actors.... But on
the first day of rehearsal, I understood that this man was
made of a different material." The Herbert and Asamapta
director called working with Chatterjee a "learning
experience" and his privilege.

Datta, who called Chatterjee not just an actor but "a
true Renaissance man" and "a polymath," said, "Soumitra
da was so multi-talented and prolific — he did a lot of


https://www.youtube.com/watch?v=NXefp55astg

theatre, a lot of films, did his paintings, his poetry and
edited a journal, so there was a large range of activities
he was involved with. I think that kept him alive as an
artiste because he was constantly thinking and creating,
impatient, in fact, to move on to the next project."

Co-author Mukherjee spoke about
what made Chatterjee the man we
love. He quoted actor Naseeruddin
Shah on Chatterjee, calling him an
actor extraordinaire. Mukherjee noted
that Chatterjee was only focused on
improving his art. He shared two
anecdotes that showed Chatterjee's
dedication to his craft. The first was
about how he had once immersed his
hands in kerosene to make them look
wrinkled for the role of an older man,
without care of the damage he could
suffer. The second was how, during
another film, Chatterjee stayed in
a wheelchair at his home just to get
familiar with the movements of the
chair.

Sengupta, the other co-author,
admitted that working on this book
was a "once-in-a-lifetime opportunity"
but also a massive responsibility. He
said it was daunting to write about a
man "who holds such a special and

cherished place in our cultural consciousness."

Suman Mukhopadhyay

Chatterjee never believed
in biographies being
able to encapsulate the
essence of a man. Hence,
this book is not ‘a simple
compendium of events...
a chronological detailing

of what happened in his
life." This book is about the
choices and the reasons
behind the choices of a
man who believed that
everything he did must
"benefit the people’

Speaking about Chatterjee's impact, Sengupta said that

the roles he portrayed have "transcended the confines of
their cinematic homes and become real people for us...

SOUMITRA
CHATTER|E}
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Trisha De

Goutam Ghose

people who exist as part of our cultural lives, people who
are part of our cultural legacy that we cherish so much
and pass on to our children."

Sengupta also revealed that Chatterjee never believed
in biographies being able to encapsulate the essence of

a man. Hence, this book is not "a
simple compendium of events...

a chronological detailing of what
happened in his life." According

to Sengupta, this book is about the
choices and the reasons behind the
choices of a man who believed that
everything he did must "benefit the
people".

"I didn't know him (personally). I
represent the millions who watched
him, admired him, loved him and
wanted to know a little more about
him," Sengupta said of himself,
concluding, "This book is really for all
of us."

The conversation ended with Niyogi
expressing her regret that Soumitra
Chatterjee never got to see the book
finished due to the pandemic-induced
delay in production, and thanking
those involved in the making and
launching of the book.

This session of Kitaab is presented by Shree Cement Ltd,
in association with Niyogi Books and Anandabazar Patrika



ﬁﬁamﬁmﬁ o

Sanjaya Baru

SANJAYA BARU

Understanding the BREIW
Indian Economy in pIORDE:
the Covid Age S AL 0y 7

MABRING INDIA'S ECONOMc RESUROENGE
he onset of the pandemic of
COVID-19 has disrupted

economies all across the world, and

India has been no exception. In the

midst of an extraordinary crisis, what

are the ways to diagnose the state of the
economy, and more importantly, how
does India bounce back from the toll
of the pandemic and chart a course of
rapid economic recovery?

Lords Meghand Desai for an evening of
insightful debate and deliberation.

Baru is a bestselling author and
former editor of major newspapers
like The Economic Times, The Financial
Express, and Business Standard. He
has served as media adviser to former
Prime Minister Manmohan Singh and
as director for geo-economics and
strategy at the International Institute of
Strategic Studies, London.

P. Chidambaram

In an attempt to answer these pivotal
questions, Kitaab, an initiative of
Prabha Khaitan Foundation, launched Beyond Covid's
Shadow: Mapping India’s Economic Resurgence, edited by

Sanjaya Baru. The book was launched by Rajya Sabha MP The eminent speakers were welcomed to the

and former Union minister of finance P. Chidambaram, conversation by Neelam Seolaker, Ehsaas Woman of
who joined Baru and fellow panellists economist Haseeb Pune.

Drabu, editorial director of Swarajya R. Jagannathan, Baru started the discussion by explaining that the
thought leader on market strategy and consumer philosophy behind his book, which is a compilation

behaviour Rama Bijapurkar, and Member of the House of  of essays featuring illustrious contributors like C.


https://www.youtube.com/watch?v=849HwaL-dmE
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Rangarajan, Subramanian Swamy, Bibek Debroy,
Meghnad Desai, Rama Bijapurkar and
Amitabh Kant, among others, was to
obtain multiple perspectives on the
Indian economy in the light of the
pandemic. Through these essays, Basu
assesses the impact of COVID-19

and the consequent lockdown

on employment, the expenses of
companies, and social conditions.
Moreover, the book also contains a
roadmap for India to emerge out of
the pandemic crisis and attain the
status of Aatmanirbhar Bharat.

Through these essays,
Basu assesses the impact
of COVID-19 and the
consequent lockdown
on employment, the
expenses of companies,
and social conditions.
Moreover, the book also
contains a roadmap for
India to emerge out of the
pandemic crisis and attain
the status of Aatmanirbhar
Bharat

Broadening the discussion,
Chidambaram commented on how
the so-called "uncertainties” during
the pandemic were actually not
unexpected. It was clear that the
lockdown would be devastating for
migrant workers and daily-wage
labourers, and yet not much thought
was put into ameliorating their
problems. He added that the mismanagement of
the lockdown exacerbated an already ailing
economy, and though Covid cases have
reduced recently, the government can take
no credit for it, as reduction in cases is
down to the efforts of doctors and other
frontline health workers.

Desai emphasised on the urgency
of safety nets for the most vulnerable at a
time like this, identifying the role of the
government as the protector of both life and
livelihood. He went on to elaborate that
any forecast of the Indian economy at this
stage would necessarily be pessimistic,
before chastising the government
for ignoring the most vulnerable and
not arranging for adequate schemes and

Kapish Mehra

Lord Meghnad Desai

provisions to guarantee swift arrangements of shelter,

food, and money for those worst hit by
the pandemic.

Bijapurkar observed how the
pandemic had made the rich richer
and the poor even poorer. She stated
that those who had steady incomes
and were investing in the stock market
did not get affected too badly during
the lockdown. But unlike them and
the big companies, those without a
steady income or the ones associated
with small companies were hit hard.

Endorsing the will to change and
adapt policies to the demands of the
situation, Jagannathan stressed on
the need for certain relaxations in
pandemic regulation for businesses
to flourish, while also admitting
that the policies of the government,
though flexible in their conception,
had not always been eftective in their
implementation.

Finally, Drabu suggested that a solitary
governing body should take charge of the
country during crises like the pandemic,
effectively arguing for more centralisation
in place of the quasi-federal setup that
India has traditionally followed. According
to Drabu, having all policies formulated and
implemented under the central government
would bring about greater efficiency and clarity,
without the constant hurdles and confusion
that are often stoked by state governments.

This session of Kitaab is presented by
Shree Cement Ltd, in association with
Rupa Publications
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fter months of hosting virtual chat sessions and

book launches thanks to the pandemic, the
Prabha Khaitan Foundation went back to its
live format for its latest session of An
Author's Afternoon. In the hot seat
was Dr Meha Dixit, an expert in
international politics, peace and
conflict studies and the author
of Piece of War: Narratives of
Resilience and Hope.

Meha Dixit

Welcoming members of
the live audience and those
joining in virtually, Ehsaas
Woman of London Sangeeta
Datta inaugurated the session
with a brief introduction to

She elaborated how
most child soldiers were
abducted or had voluntarily or
involuntarily taken up arms at
a young age. They would have

Dixit and her work. She then no other skills but military ones.

passed on the mic to Ehsaas Woman . il E<haD By So, questions about their future,
n 3 sha Dutta < 1 1
of Kolkata, Esha Dutta, who proceeded - iy ey @oullloe Helig s rite

to hold an eye-opening discussion with Dixit. , s23ly bLeti e M Of COngEn iy D}Xlt‘
This eventually led her to spend a decade travelling

The conversation started with a nod to Dixit's PAD  to war-torn countries around the globe to study and
thesis from Jawaharlal Nehru University on post- work on the rehabilitation and integration process.
conflict reintegration of child soldiers in Mozambique
and Sierra Leone — a stepping stone that would lead
to the penning of Piece of War. Dixit recalled how,
during her MA days, there were wars taking place
in different parts of the world. "I was very moved by
the plight of child soldiers and the question of what
happens when the war ceases," she said.

Dixit listed Afghanistan as the most difficult
country to handle — both as an individual travelling
alone and as a woman. In Afghanistan, she had to be
constantly accompanied by a local male and wear a
burkha everywhere she went. Recalling an incident
near the Afghanistan-Pakistan border, she shared that


https://www.youtube.com/watch?v=vIYkc09FTa4

she couldn't reveal her nationality to the locals because
of the presence of spies in the area. Hence, she had to
remain mute and only communicate through gestures
during a four-hour journey. She even slept on the floor
of an NGO, to avoid showing her passport at a hotel.

Dutta then asked Dixit to talk about the coping
mechanisms that people in war-torn areas use. Citing
that even ordinary people in "peaceful” environments
have their own prisons — be it economic, cultural
or familial, Dixit posited that in militarised societies,
another layer gets added and therefore the effect gets
amplified. "I found that people there (in war zones)
also employ similar ways (of coping) that others
would. For instance, spending
time with our families, socialising
whenever it is possible... writing
poetry, listening to music, playing
an instrument or some sport,”
she elaborated. Added to these
are elements of dark humour and
fatalism that help people deal
with the uncertainty, death and
destruction that go hand in hand
with living in a conflict zone, Dixit
revealed.

({5

| found that people

there (in war zones) also
employ similar ways (of
coping) that others would.
For instance, spending
time with our families,
socialising whenever it is
possible... writing poetry,

Dixit said that one significant
way in which people in conflict listening to music, playing
zones cope with anxiety is to try :
and normalise unusual occurrences. an instrument or some
She gave an example of a man who sport
compared living with constant
bombings to witnessing fireworks.
She also said that there was a
"contradiction" in most people's
attitude towards their situation — ’
they oscillated between courage and
despair. "Often, when I asked people
in conflict zones 'How do you cope with the violence
all around...?" A lot of them said, 'we are used to it.'

But in the same breath, others said they were tired of
it." In fact, Dixit said that at times the same people
would react differently at different points of time.

— Meha Dixit

9

The conversation then veered to the plight of
women in war zones and how sexual abuse is not
just a by-product of war but a horrific war strategy.
"I came across women who said they hadn't gone

#  Sangeeta Datta
&

through such atrocities but had heard of it. Many
girls said sexual abuse was prevalent in rural areas,
not that much in the cities. ... In general, the women

were not comfortable speaking about
abuse...." However, in Sierra Leone
not just women and girls but also
boys confessed to being sexually
abused.

Dixit next spoke about the
probable reasons behind the
active participation of youth in
wars and protests. With a special
focus on Kashmir, she pointed to
the disruption of education and
employment opportunities, the lack
of ways to channelise their energy
and the romanticising of war as
probable causes.

Dixit also extensively talked about
the complexity of the Rohingya issue
and the problems they face, as well as
how people in places like Lebanon,
with war on all sides, always live with
an exit strategy in mind born out of
fear and anxiety.

The session closed with Dixit

fielding questions from the audience and Datta
concluding the chat by thanking Dixit for a glimpse
into war-time truths.

An Author's Afternoon is presented by Shree Cement
Ltd, in association with Taj Bengal Kolkata

) ] © @authorafternoon

anauthorsafternoon.in
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Lucy Hawking

Growing up with an intellectual giant for a father

and a teacher-turned-author for a mother, Lucy
Hawking, unsurprisingly, excelled at donning many a hat
— that of a science educator, an author, a journalist and a
philanthropist. In conversation with biochemist and artist
Pranay Lal, she shared her love of the arts, the sciences
and her family at the latest edition of The Universe
Writes organised by Prabha Khaitan Foundation.

Introduced as not just the daughter of renowned
theoretical physicist Stephen Hawking but as a "prolific
author and an imaginative science communicator” in her
own right, Lucy Hawking was welcomed to the session by
Mita Kapur, founder and CEO of Siyahi, who gave a brief
introduction to Hawking's repertoire of work.

Lucy, who inherited her interest in the sciences from
her father, started the conversation with a quote by him.
"Look up at the stars and not down at your feet. Try to
make sense of what you see, and wonder about what
makes the universe exist. Be curious"— she quoted. She
said that her father believed that at times we must stop
and look beyond ourselves to connect with something
magnificent and enormous.

Mita Kapur

Pranay Lal

From Adversity

to the Stars

“LOOK UP AT THE STARS AND

NOT DOWN AT YOUR FEET. TRY
T0 MAKE SENSE OF WHAT YOU
SEE, AND WONDER ABOUT
WHAT MAKES THE UNIVERSE
EXIST. BE CURIOUS™

During the session, Lucy related wonderful stories
from her childhood, about her mother's role and
influence in her life, the privilege of collaborating with her
father, his foundation and more. She also gave glimpses
of her father's indomitable spirit by taking the audience
on a journey through time. "I don't have a time machine,"
she quipped, "but I can take you back to the past through
memory and imagery and storytelling." She shared how
he developed, what he did, what major events occurred in
his life and how he became the extraordinary, impactful
figure that we all knew.

Lucy also mentioned her father's ALS diagnosis. She
emphasised that Hawking never let the disease hamper
his life. He got married and had a family, did his PhD,
reinvented how we look at space, travelled to Antarctica,
floated in zero gravity, sent his voice out to space and so
much more. She lauded how he continued to push his
boundaries in every sphere of life, despite his disability.

She then delved into Professor Hawking's work on
black holes, which became the object of fascination and
conversation for all. She shared an anecdote about how a
child asked her father what would happen if he fell into
a black hole. Much to the thrill of the child, Hawking
replied that he would be turned into spaghetti. He had
explained a cosmic phenomenon in terms that a child
would understand. This incident became the impetus for


https://www.youtube.com/watch?v=4Lmt8JlMfKo
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daughter about her super spirited father's
outstanding achievements. I could see the
sparkle in her eyes throughout the session.

— Minul P. Roy

The Lucy Hawkins webinar was a great way to
start my day. I was struck by her honesty and
vulnerability in answering some questions.
— Vijay Balan
Nishtha Gautam
with Nysa

As a child I was fascinated by the struggles of
Professor Hawking and his pursuit of science.
Wish I had read the George series in my

Hawking never let the
disease hamper his life.

He got married and had
a family, did his PhD,
reinvented how we look
at space, travelled to
Antarctica, floated in zero
gravity, sent his voice out to
space and so much more.

childhood days. Never mind, I will read it to

my son.

— Dr Shivdutt Padhi

What a wonderful session! It was so inspiring
and made complex themes of science so
simple. Lucy was a wonderful speaker. I am
sure her writings will be very enjoyable.

Lucy to pen her hugely successful
George series in collaboration with her
father. The aim was to bring abstract
scientific ideas to children in the form
of adventure-filled narratives that they
could understand. By extension, she
spoke about the basic tenets of science
communication, especially in light of
the recent trend of distrusting science
and turning away from it.

She also spoke about growing up
with the polarity of one of her parents
being artistic and the other very
scientific. She said she saw herself as
“the hybrid" — taking the path of arts
to write fiction about science. Lucy
also touched upon Brief Answers to
the Big Questions, the last book by
Stephen Hawking.

— Sarojini

Recalling her father's demise, she
said, "I cared for my father for the last
months of his life, so I can tell you
that I witnessed first-hand his courage
and his grace...." She rued that
Hawking never got to know that he'd
be buried between two of his scientific
heroes, Isaac Newton and Charles
Darwin, at Westminster Abbey.

The session ended with Lucy
fielding several questions from the
audience about her choice of career,
The Theory of Everything, what's on
her bookshelf, the challenge of writing
from a child's perspective and more.

The Universe Writes is presented by
Shree Cement, in association
with Siyahi

@universe_writes [ @theuniversewrites
3) @theuniversewrites



nupam Kher the actor needs no introduction. He

has been an oft-seen face on both national and
international silver screens — the bereaved parent,
the benevolent father-figure, the corrupt industrialist,
the villainous doctor, and more. He has written a few
books and even has a play, Kucch Bhi Ho Sakta Hai, to
give a glimpse into the highs and lows of his life.

So what more is there to know about Kher — the
man and the actor? Plenty it seems, going by the latest
edition of Prabha Khaitan Foundation's Ek Mulakat
Vishesh where Kher was the man in the spotlight.

Starting with an introduction of Kher by Ehsaas
Woman Kaveri Lalchand, the session was taken
forward by writer, biographer, art curator and collector
Ina Puri, who is also an Ehsaas Woman of Gurugram.
Kher thanked the organisers for arranging the session
but admitted to Puri that "the only not-nice part of
this (virtual session) is when I did this last time with
the same organisation, Prabha Khaitan Foundation, I
saw people in person. They were all looking at me and

Anupam Kher

, P
Ina Puri .

giving me their warm vibes." Because of the pandemic,
that was not possible this time around.

Speaking of the pandemic, the conversation turned
to Kher's latest book — My Best Day is Today! — a
direct by-product of the helplessness and fear brought
on by the COVID-19 chaos. "I had no plans of writing


https://www.youtube.com/watch?v=EyYfxTBkBF4

Kaveri Lalchand b

a new book but when I came back from New York
after shooting last year, I was horrified to see Mumbai
airport and the streets as deserted as they were. It was
a genuine fear that gripped me. Till before that, in New
York, I thought people were overreacting, they were
paranoid... but when I saw this in India, I felt that the
fear was real."

Kher explained that the book
came from his need to drown out
that fear. "As an actor, when I have

EK [\4 ULAKAT
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thought of doing something in the future. My life is

not my cinema.... To me my treasure is people, it is not
how many cars I have." He revealed that he preferred
living in a rented apartment rather than buying a house
and candidly said, "The more I liberate myself, the more
I feel lighter."

The conversation also turned to
Kher's past, as he reflected on what
hasn't changed from his Saaransh
days along with what has. "My heart

tough scenes or longer dialogues

I write them down so that they
register. Similarly, I decided to pen
down everything that I felt during

the pandemic." It was also a way for
Kher to find the silver lining behind
the dark cloud of Covid. "In 39 years
of living in Mumbai, I heard birds
chirping, I saw blue skies. I finally had
the time to myself and that is how this
book happened. It is a narrative of
hope."

Puri then steered Kher to talk
about depression and the importance
of mental health. "A few years back

As an actor, when | have
tough scenes or longer
dialogues | write them

down so that they register.

Similarly, | decided to pen
down everything that |
felt during the pandemic.
We all have fears in our
minds... So, the idea
(behind writing the book)
is for my readers to
identify what | am going
through

has not changed, my enthusiasm has
not changed, my quest for brilliance...
my sense of wonder has not changed.
It's been a great journey. I have just
finished my 518th film, Kashmir
Files...," he said.

However, he has also had some
not-great moments. Recalling his
experience of sleeping on the platform
of Bandra station for 27 days straight,
he said, "I have had ups and downs
but I feel any life that has not had ups
and downs is not worth living. A road
which has roadblocks and gaddhas,
you remember."

I discovered that I have depression.
I didn't know. because I think of
myself as an optimistic person....
But I would cry easily, I would see
something on television and I would cry, I would

see a man walk slowly on the street and I would start
crying... so I had medicines for six months," he said.

As an ambassador for mental health, he spoke at
length about his experience with depression and getting
diagnosed. In this context, he also stated, "We all have
fears in our minds.... So, the idea (behind writing the
book) is for my readers to identify what I am going
through."

Speaking about the burden we all carry, he added,
"We burden ourselves either by our past or with the
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He said that his Anupam Kher
Foundation was born out of the
realisation that there is more to life
than cinema. "There is a phase in
every successful person's life when he goes bonkers
about success. I was also going through that phase
when I got the opportunity to go and meet Sister
Dolores of Dilkhush Special School and it changed my
whole perspective.” And now one of his greatest dreams
is to build an orphanage.

The chat concluded with Lalchand thanking Kher
and Puri for a heartwarming and thought-provoking
conversation.

Ek Mulakat Vishesh is presented by Shree Cement Ltd

@Ek_Mulakat [ @ekmulakatevent
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THE MONTH

The Indisnensability of
Social Justice

"Injustice anywhere is a threat to justice everywhere. We
are caught in an inescapable network of mutuality, tied in
a single garment of destiny. Whatever affects one directly,
affects all indirectly." — Martin Luther King Jr

To champion social justice is not simply to concede
to the importance of equality of opportunity;, it is also to
strive towards building a society that has the requisite
infrastructure to guarantee a level

playing field across race, gender,
class, caste and creed.

In November 2007, the United
Nations approved the observance

of World Social Justice Day, to be

celebrated every year on February

20. In its acknowledgement, the
General Assembly recognised
that social development and
social justice are a must for

the maintenance of peace and
security and that, conversely,
social development and social
justice cannot be secured in the
absence of peace and security, or
in the absence of respect for all
human rights and fundamental
freedoms.

While growth and development
are both desirable and
inevitable for the world we
inhabit today, we, as a species,
should not lose track of how
material advancements for

some impact the fortunes of the
less privileged. Once we have
been pulled ourselves up, itis
our duty to lend a helping hand
to others

The purpose of February 20 is to reaffirm the need

to promote awareness around several aspects of social
justice, including but not limited to, poverty, exclusion,
gender equality, unemployment, human rights, and social
protections. In tandem with the UN's efforts, a number
of organisations like the American Library Association
(ALA) and the International Labour Organization (ILO)
have issued statements and proposals calling for greater
social justice.

The message that resonates
through World Social Justice
Day stands for ensuring fair
outcomes for all through
employment, social protection,
social dialogue and fundamental
rights and principles.

In light of the increasingly
interconnected world that we
inhabit today, two subjects have
become instrumental within
the broader spectrum of social
justice — global citizenship and
sustainable development. Both
have been incorporated into
the numerous UN programmes
that aim to expand the
understanding of social justice

around the world.
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Over the last year or so, the spread of COVID-19
has made all of us more reliant on technology than ever
before. While those fortunate amongst us have been able
to retreat to the relative comfort and safety of working
from home, millions of others have been hit hard as
a result of the closing down of physical work spaces.
The lack of digital facilities, including a stable internet
connection, has ended job prospects for many, while
precarity of employment has led to the exploitation of
countless individuals during the pandemic.

With this in mind, the UN has chosen to focus on
tackling the digital divide as part of its agenda for social

justice in 2021, with the hope of inspiring those who
have already been recipients of social justice to help
others attain it, too. Such an attainment can only happen
through debate and discussion surrounding regularity of
work and income, the rights to fair working conditions,
social protection and adequate standard of living, skills
utilisation and optimisation, and the right to form or join
trade unions.

Taking into account the inadequate availability of
reliable digital infrastructure, in particular in the global
South, the UN has called for international policy dialogue,

THE MONTH

as digital labour platforms are active across multiple
jurisdictions. The promotion of national, regional, and
international multi-stakeholder coordination has also
been encouraged, so as to provide regulatory certainty
and the applicability of universal labour standards across
countries and platform companies.

Prabha Khaitan Foundation wholeheartedly supports
the UN's drive for a more digitally equitable world.
Having lived through and adjusted to the world of remote
work during the pandemic, we empathise with those who
have struggled to make the change as a result of systemic
lacunae and believe that each of us has a role to play,

ARTWORK BY SUDIPTA KUNDU

alongside relevant institutions and actors, to help bridge
the digital divide within and across countries.

While growth and development are both desirable and
inevitable for the world we inhabit today, we, as a species,
should not lose track of how material advancements for
some impact the fortunes of the less privileged. Once
we have been pulled ourselves up, it is our duty to lend a
helping hand to others.

Social justice, after all, is not an optional accessory for
our civilisation; it is the very basis upon which we build
our moral identity as human beings.
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n another endeavour to promote literary arts, performing arts, literature and culture Prabha
Khaitan Foundation has joined hands with Spectrum Ahead, a Ladies' Study Group based in
Pune.

PKEF is dedicated to socio-cultural welfare and the humanitarian cause. It is a non-profit trust
founded by Late Dr Prabha Khaitan. Based in Kolkata, the Foundation promotes performing arts,
culture and literature and collaborates with caregivers, committed individuals and like-minded
institutions to implement cultural, educational, literary and social welfare projects in India.

Spectrum Ahead was started 28 years ago, when a group of dynamic women with forward-
thinking ideas looked at the exciting possibility of creating a forum that went beyond socialising
and added value to a woman's life. Today, the strength of Spectrum stands at over 320, mostly in the
35-70 age group.

The main focus of the collaboration is to promote literature, performing arts and culture through
socio-cultural activities and sessions for the patrons of both organisations in Pune.

Both the organisations have made conscious and diligent efforts to promote the culture of the
country since their establishment.



A s governments around

the world make
cautious moves towards
lifting COVID-19
restrictions, it's time
to start thinking
about life beyond
lockdowns
and about
re-entering a
world where
everything is
'the new normal'.
But even though
many of us have
spent weeks
dreaming about
the day that things
go back to normal,
is the re-entry into
the real world going to be all smooth sailing?

We can expect to see lots of changes when we emerge
into the world, from a favourite café that didn't survive
the lockdown to greetings between friends that now
consist of a nod or a wave, rather than an effusive hug.
Practical activities like driving a car or catching a train
may feel strange, and for many of us, the desire to pick up
old hobbies and habits — going to gyms, movies or malls,
even schools, colleges and offices, or maybe a dinner party
with friends and family — might be tinged with concern
about whether it's really wise to socialise in close contact
with others.

The unexpected nature of the pandemic and its sudden
and intrusive arrival in our lives will leave some of us
questioning whether the world is still a safe place. For
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people from all walks of life, the fact that we've had a
pandemic in our lifetime would shake their belief in the
world, the stability of the world, and that nothing bad can
really happen. The scars on the face of the earth might
heal but the lives lost? The economies destroyed? Families
shattered? These scars on the psyche will be etched deep,
indeed.

For those who have lost their sources of income or
jobs, there are also practical concerns to grapple with —
finding work, meeting financial commitments, applying
for new positions or negotiating with landlords and banks
to manage rent, mortgages and credit card payments.
With predictions of up to 1.4 million job losses by the end
of 2020, these financial pressures will be front and centre
of many people's lives for the foreseeable future and
could have a significant impact on their mental health.
Everyone, virtually everyone, is imprisoned, although
some prisons are luxurious or comfortable. Will these
wounds ever scab over? If one pokes it, will the flesh

have fully healed? Only time will tell.

On one hand, parents are eagerly waiting for schools
to reopen, yet they are anxious about the health risks to
their children when they are not around to supervise
them. This strange dichotomy persists for children
of all ages — right from toddlers who are losing out
on formative skills — to senior students that have
severe cases of cabin fever and claustrophobia. This
b single year, as of now, has cost us in more ways than

| one. In order to move on, parents, students and
educationists must come together for the sake of

involved, it must be partnership in place of

i infighting, a common cause rather than vested
interests. The goal for all is one — healthy growth
and upbringing.

With the onset of the new strain, with 70% more

chances of spread and contamination, life is nowhere
near normal. The coping mechanism? Seeking help early
on and reflecting on our experiences in these months.
Rather than focusing on going 'back’ to our old life, let's
take some time to think about whether the lockdown
experience is helping us make positive changes even while
going forward.

Yes, the wounds are deep. True, that revival isn't going
to be easy. But let's face it; life never is. Life is beautiful,
exhilarating, challenging, but never the same. It can be
new, better, more worthwhile.

Shweta Aggarwal
Ehsaas Woman of Faridabad
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As the lockdown was lifted -
and life began to go back to the '
"New Normal", Prabha Khaitan
Foundation took the initiative
to achieve two goals with a
single project. The Foundation
commissioned a women's self-
help group to make masks with
the Foundation's logo to be
handed out to each and every
guest at their physical sessions
that were slowly picking up
across the country. The initiative
opened up an avenue for income
for the women and ensured
the safety of the guests at the
Foundation's various sessions.




/‘f /] .

//‘ 7. 51

N

%Lﬂerary Session...

INDORE
LITERATURE
FESTIVAL

Pravin Sharma, Festival
Producer of Indore
Literature Festival

- =« Prabha Khaitan Foundation hosted a special Kalam session

at the Indore Literature Festival this year. The panelists for the
session were Manisha Kulshreshtha, Professor Ashutosh Dubey
and Professor Kislay Pancholi.
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A Cool City of Extraordinary Art,
Architecture and Museums

erlin is today unbeatable for its panoply of

20th century architecture, although it is one of
the younger European capitals. Mentioned in the
13th century as an insignificant settlement on the
banks of the river Spree, it became first a successful
trading city under the control of the Margraves
of Brandenburg, then the capital of Prussia, and
finally the capital of Germany. Following World
War II and the 1949 Armistice, Berlin became a
central arena for the Cold War. In 1991, after the
fall of the Berlin Wall, the city became the capital of

the newly united Federal Republic of Germany. - —
Ruhlmann Desk from 1918 Art Deco Brass Candelabra Art Deco Glassware

During the past summer, I went on a family "
3 )\ S . ] Bréhan Museum
vacation to this faSClnatlng city. We decided to stay is a museum of art and design in Berlin. It is devoted to Art Nouveau, Art Deco and Functionalism,
in Mitte in Fast Berlin, as it is in close proximity and occupies a late-classicist former barracks in Charlottenburg, opposite the Charlottenburg
to the Museum Island. We selected an interesting Palace. The museum is organised {nto room epsembles , each containing example; of art, design
. : and furniture from a particular phase in late-19th/early-20th century art history
and contemporary boutique hotel. Berlin houses
some of the greatest collections of world art
and antiquities. Yet, it is very vibrantly youthful,
energised and creative. It lends itself to walking
and cycling excursions of discovery.

We wanted to see everything, but a six-day
visit to this extraordinary city made this virtually
impossible! I think we visited most of the
highlights, including going to hear a Coldplay
concert!

The Museum Island has to be the greatest
highlight! UNESCO has declared it a World
Heritage Site. It comprises five major
museums such as the Pergamon, the




Berliner Dom
This enormous Cathedral, looming over Museum Island,
was remodeled by Karl Friedrich Schinkel and is an
example of the Neo-Renaissance style in Berlin
Neues Museum

This was one of the greatest museums of the 19th

century and was celebrated both for its important
collections and its innovative integration of exhibition

concepts and magnificent interior designs. It was closed

for 70 years, after being hombed and badly damaged

during World War Il. It was restored by the British

architect David Chipperfield and his team

Graffiti within the courtyards of the old Jewish Quarter
d

Berlin is a city of many bridges. Many public sculpture
and art is on display on the embankments

East Side Gallery
Since 1990, this one-mile section of the Berlin Wall
has been retained. A huge collection of graffiti is on
display here, comprising the work of 118 different
artist from 21 countries

A detail of the Jewish Museum's metal sculpture

Neues, the Bode, the Altes National
Museum and the Old National Gallery.

We also visited the Jewish Museum,
the Brohan and the Sammlung Boros
private art collections, housed inside an
imposing 1942 bunker.

A cruise along the river Spree is a
must-do activity in Berlin, particularly
in the area known as Spreebogen. Here
one gets a riverside view of many old
iconic buildings, together with the new
ones under construction. Berlin prides
itself on its display of public art. Street
art also abounds. The East Side Gallery
is a prime example.

Walking around Mitte is also a
must-do, particularly in the erstwhile
Jewish quarters. It is filled with excellent
brasseries, restaurants and boutiques.
Berlin is well known for its many eating
houses.

Berliners take great pride in their
many eminent citizens such as writer
Bertolt Brecht, the conductor Herbert
von Karajan, the actress Marlene
Dietrich, the physicist Albert Einstein,
the children's fairytale writers the
brothers Grimm, the sculptress Kathe
Kollwitz, the philosopher Hegel, the
composers Mendelssohn and Richard
Strauss, the architect Schinkel and the
Humboldt brothers who rank among
the most distinguished intellectuals of
their age and whose influence is still
visible throughout the city. The Berliner
Schloss has been rebuilt to its original
glory to house the Humboldt Forum,
which will rank among the foremost art
institutes in the world.

The rebuilding of Berlin, after
its devastation in World War II, is
inspiring! Its many new architectural
wonders are visionary! This first visit to
Berlin has inspired me to make many
repeat visits to this extraordinary city,
so that one may enjoy its many cultural
pleasures, its energy, its creative buzz
and its openness to new ideas. Berlin is
a cool city!

Photographs and Text by Zohravar
Singh Bhati; Edited by Sunita Kohli
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Ranthambore: A Wildlife Paradise
For Tourists

anthambore Tiger Reserve is a

well-known name on the map of
India. It is named after the great
monument of history, bravery,
culture and national beauty — the
1,000-year-old majestic fort of

Ranthambore, situated in the national
park on top of a hill.

There are so many reasons why Ranthambore is a
favourite spot for wildlife lovers. One of the reasons for
its popularity is the connectivity it has by road, rail
and air. Ranthambore is well-connected to the
National Highway, and its rail connectivity
to Mumbai and Delhi provide an easy
travel option to tourists. Direct flights
till Jaipur also help with easy access
to the forest for visitors from all over
India and abroad.

It is said that beauty lies in the
eye of the beholder, and in this
case, the rich biodiversity of
Ranthambore just enhances
the beauty of the landscape.

It is mainly a deciduous

forest where the major

climax species is Dhok

(Anogeissus pendula) as well as
other species such as Salar, Gurjan,

Tendu, Ber, Khair, Ronj, Dhak, Gular, Bargad and Peepal.

The Tiger Reserve area falls under four biogeographical

regions as per Champion and Seth 1968, with more than

500 species of flora, of which almost 200 species have
medicinal properties.

Ranthambore has a rich fauna density, too, and the
major species of wild animals found here include
nine species of fishes, two species of amphibians,
12 species of reptiles, 320 species of birds and 38
species of mammals. Ranthambore is home to
seven species of cats — tiger, leopard, caracal,
jungle cat, desert cat, rusty spotted cat
and fishing cat — four species of
dogs — wolf, jackal, Indian Fox and
wild dog (which is an occasional
visitor) — two species of deer




and three species of antelopes. From the Hyaenidae
family, striped hyena is the one found in the Reserve.

Ranthambore is one of the most beautiful forests
scenery-wise. It is the place where two of the oldest hill
ranges — the Aravalli and Vindhyachal — meet, which is
a visual treat. Ranthambore has the best combination of
plateaus and valleys, making it the best habitat for Sambar
and spotted deer. This topographic area also helps in
making the best road network, which not only enhances
the protection of the park but also helps in dividing the
different tourism zones.

The cherry on the top for Ranthambore is that it is the

best for sighting tigers, leopards and other wild animals in
their natural habitat. As it is dry, deciduous forest, autumn
makes the land more open and helps tourists sight wild
animals even at long distances, which makes it more
attractive to photographers. Today Ranthambore is one of
the most popular places for making documentaries. Also,
this tiger reserve is the highest income generator through
tourism.

The scenic forest, beautiful lakes and the fort in the
habitat area make it a visual treat. The forest itself is a
miracle of nature, which changes with the changing
seasons. During summer and winter the natural changes
in animal coats make them more attractive, drawing the
wildlife lovers who come to observe the different activities
of preys and predators near the lake side and monument
areas.

Other than Ranthambore Park, Ranthambore Fort and
National Chambal Sanctuary are other interesting places
to visit. UNESCO has declared the fort a World Heritage
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Site. In this fort there is an old Ganesh temple (known as
Trinetra — the three-eyed Ganesh temple).

National Chambal Sanctuary is located at the
tri-junction of Madhya Pradesh, Uttar Pradesh and
Rajasthan, which is 35kms away from Sawaimadhopur
town. It is home to critically endangered species of
Gharial, Red-Crowned Roof Turtle and Ganges River
Dolphins. One can witness all this on boat rides.

All of this makes Ranthambore a delight for tourists,
which not only enhances the value of the place but also
helps in conserving wildlife by making people more aware
about the importance of Nature and the need to protect
endangered species.

— Daulat Singh Shaktawat

The author is an award-winning forest official who has
served four decades in conserving wildlife in Rajasthan
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